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Conditions  of  Sale 

^rV'VJ 

1.  Rejection  of  Bids.  Any  bid  which  is  not  commensurate  with  the  value 
of  the  article  offered,  or  which  is  merely  a nominal  or  fractional  advance, 
may  be  rejected  by  the  auctioneer  if  in  his  judgment  such  bid  would  be 
likely  to  affect  the  sale  injuriously. 

2.  The  Buyer.  The  highest  bidder  shall  be  the  buyer,  and  if  any  dispute 
arises  between  two  or  more  bidders,  the  auctioneer  shall  either  decide  the 
same  or  put  up  for  re-sale  the  lot  so  in  dispute. 

3.  Identification  and  Deposit  by  Buyer.  The  name  of  the  buyer  of  each 
lot  shall  be  given  immediately  on  the  sale  thereof,  and  when  so  required, 
each  buyer  shall  sign  a card  giving  the  lot  number,  amount  for  which  sold, 
and  his  or  her  name  and  address,  df  A deposit  at  the  actual  time  of  the  sale 
shall  be  made  of  all  or  such  part  of  the  purchase  prices  as  may  be  required. 
<n  If  the  two  foregoing  conditions  are  not  complied  with,  the  lot  or  lots  so 
purchased  may  at  the  option  of  the  auctioneer  be  put  up  again  and  re-sold. 

4.  Risk  after  Purchase.  Title  passes  upon  the  fall  of  the  auctioneer’s  ham- 
mer, and  thereafter  the  property  is  at  the  purchaser’s  risk,  and  neither  the 
consignor  nor  the  Association  is  responsible  for  the  loss  of,  or  any  damage 
to  any  article  by  theft,  fire,  breakage,  however  occasioned,  or  any  other 
cause  whatsoever. 

5.  Delivery  of  Purchases.  Delivery  of  any  purchases  will  be  made  only 
upon  payment  of  the  total  amount  due  for  all  purchases  at  the  sale. 

6.  Receipted  Bills.  Goods  will  only  be  delivered  on  presentation  of  a re- 
ceipted bill.  A receipted  bill  presented  by  any  person  will  be  recognized  and 
honored  as  an  order  by  the  buyer,  directing  the  delivery  to  the  bearer  of  the 
goods  described  thereon.  If  a receipted  bill  is  lost  before  delivery  of  the  prop- 
erty has  been  taken,  the  buyer  should  immediately  notify  the  Association  of 
such  loss. 

7.  Storage  in  Default  of  Prompt  Payment  and  Calling  for  Goods. 
Articles  not  paid  for  in  full  and  not  called  for  by  the  purchaser  or  agent  by 
noon  of  the  day  following  that  of  the  sale  may  be  turned  over  by  the  Associa- 
tion to  some  carter  to  be  carried  to  and  stored  in  some  warehouse  until  the 
time  of  the  delivery  therefrom  to  the  purchaser,  and  the  cost  of  such  cartage 
and  storage  and  any  other  charges  will  be  charged  against  the  purchaser  and 
the  risk  of  loss  or  damage  occasioned  by  such  removal  or  storage  will  be  upon 
the  purchaser.  (H,  In  any  instance  where  the  purchase  bill  has  not  been  paid  in 
full  by  noon  of  the  day  following  that  of  the  sale,  the  Association  and  the 
auctioneer  reserve  the  right,  any  other  stipulation  in  these  conditions  of  sale 
notwithstanding,  in  respect  to  any  or  all  lots  included  in  the  purchase  bill,  at 
its  or  his  option,  either  to  cancel  the  sale  thereof  or  to  re-sell  the  same  at 
public  or  private  sale  without  further  notice  for  the  account  of  the  buyer 
and  to  hold  the  buyer  responsible  for  any  deficiency  and  all  losses  and 
expenses  sustained  in  so  doing. 

8.  Shipping.  Shipping,  boxing  or  wrapping  of  purchases  is  a business  in  which 
the  Association  is  in  no  wise  engaged,  but  the  Association  will,  however, 


afford  to  purchasers  every  facility  for  employing  at  current  and  reasonable 
rates  carriers  and  packers;  doing  so,  however,  without  any  assumption  of 
responsibility  on  its  part  for  the  acts  and  charges  of  the  parties  engaged  for 
such  service. 

9.  Guaranty.  The  Association  exercises  great  care  to  catalogue  every  lot 
correctly  and  endeavors  therein  and  also  at  the  actual  time  of  the  sale  to 
point  out  any  error,  defect  or  imperfection,  but  guaranty  is  not  made  either 
by  the  owner  or  the  Association  of  the  correctness  of  the  description,  genuine- 
ness, authenticity  or  condition  of  any  lot  and  no  sale  will  be  set  aside  on 
account  of  any  incorrectness,  error  of  cataloguing  or  imperfection  not  noted 
or  pointed  out.  Every  lot  is  sold  “as  is”  and  without  recourse,  d,  Every 
lot  is  on  public  exhibition  one  or  more  days  prior  to  its  sale,  and  the  Associa- 
tion will  give  consideration  to  the  opinion  of  any  trustworthy  expert  to  the 
effect  that  any  lot  has  been  incorrectly  catalogued  and  in  its  judgment  may 
thereafter  sell  the  lot  as  catalogued  or  make  mention  of  the  opinion  of  such 
expert,  who  thereby  will  become  responsible  for  such  damage  as  might  result 
were  his  opinion  without  foundation. 

10.  Records.  The  records  of  the  auctioneer  and  the  Association  are  in  all  cases 
to  be  considered  final  and  the  highest  bid  shall  in  all  cases  be  accepted  by 
both  buyer  and  seller  as  the  value  against  which  all  claims  for  losses  or 
damage  shall  lie. 

11.  Buying  on  Order.  Buying  or  bidding  by  the  Association  for  responsible 
parties  on  orders  transmitted  to  it  by  mail,  telegraph,  or  telephone,  if  con- 
ditions permit,  will  be  faithfully  attended  to  without  charge  of  commission. 
Any  purchases  so  made  will  be  subject  to  the  foregoing  conditions  of  sale, 
except  that,  in  the  event  of  a purchase  of  a lot  of  one  or  more  books  by  or 
for  a purchaser  who  has  not  through  himself  or  his  agent  been  present  at  the 
exhibition  or  sale,  the  Association  will  permit  such  lot  to  be  returned  within 
ten  days  from  the  date  of  sale,  and  the  purchase  money  will  be  refunded, 
if  the  lot  differs  from  its  catalogue  description.  (H,  Orders  for  execution 
by  the  Association  should  be  given  with  such  clearness  as  to  leave  no  room  for 
misunderstanding.  Not  only  should  the  lot  number  be  given,  but  also  the 
title,  and  bids  should  be  stated  to  be  so  much  for  the  lot,  and  when  the  lot 
consists  of  one  or  more  volumes  of  books  or  objects  of  art,  the  bid  per 
volume  or  piece  should  also  be  stated.  If  the  one  transmitting  the  order  is 
unknown  to  the  Association,  a deposit  must  be  sent  or  reference  submitted. 
Shipping  directions  should  also  be  given. 


These  conditions  of  sale  cannot  he  altered  except  by  the 
auctioneer  or  by  an  officer  of  the  c. Association 


OTTO  BERNET  • HIRAM  H.  PARKE  • Auctioneers 


AMERICAN  ART  ASSOCIATION  • INC 


'^Managers 


FOREWORD 


THE  progress  of  cultivated  opinion  has  led  to  a proper  revalua- 
tion of  history,  re-written  in  cultural  cycles  by  Spengler  and  in 
the  field  of  art  by  the  researches  and  connoisseurship  of  the  great 
collectors.  In  these  revised  estimates,  the  Gothic  art  founded  by  the 
first  Renaissance  of  the  XI  century  is  assuming  an  overwhelming  impor- 
tance as  the  most  vital  and  significant  work  of  Western  civilization.  This 
importance  of  the  productions  of  the  Gothic  Age  has  been  further 
enhanced  by  their  rarity. 

The  present  collection,  formed  by  the  Count  and  Countess  de 
Kermaingant,  among  the  first  connoisseurs  of  modern  times  to  appreciate 
this  intrinsic  value  of  the  Gothic,  reveals  the  aspects  of  this  culture  em- 
bodied in  the  crafts  of  working  in  bronze,  wood  and  stone  and  in  the 
weaving  of  silk  textiles  and  tapestries.  In  respect  to  these  last,  it  is  prob- 
ably as  a collection  unique,  including  as  it  does  no  less  than  twenty  hang- 
ings, mostly  of  the  delightful  millefleurs  type  enriched  with  animals  and 
passerine  birds,  to  which  group  a special  introduction  has  been  written  by 
Madame  Stella  Rubinstein-Bloch.  Among  these  is  one  of  the  most 
valuable  pieces  in  the  world,  a fragment  of  a XIV  century  armorial  tap- 
estry with  the  coat  of  arms  of  Roger  de  Beaufort;  and  a theme  from  con- 
temporary history  portraying  the  death  of  the  French  General,  Gaston  de 
Foix.  One  of  the  most  important  of  the  millefleurs  panels  bears  the  arms 
of  the  Pozzo  di  Borgo  family,  and  forms  a part  of  a series  reproduced  in 
Guiffrey’s  Historical  Book. 

Contemporary  Italian  textile  mastery  is  exemplified  in  four  or  five 
cut  velvet  chasubles  of  magnificent  design  and  color,  in  which  the  Gothic 
ogival  and  pomegranate  are  dominant;  a rare  vestment  of  Venetian 
Gothic  art  shows  a pattern  with  recurring  figures  of  affrontes  ducks,  of 
which  so  far  as  can  be  ascertained  no  similar  example  is  known. 

Among  the  masterpieces  of  XV  century  furniture  are  three  out- 
standing dressoirs  of  the  late  Gothic  and  Gothic-Renaissance  Transition 
period,  elaborately  enriched  with  the  traceried  ornament  and  small  Renais- 
sance figures,  one  of  them  bearing  the  royal  arms  of  Old  France  and 
from  the  Recappe  Collection  of  Paris.  A group  of  stalls,  with  one,  two 
and  three  seats,  display  interestingly  varied  types  of  misericordes , and 
are  in  fine  condition  of  patina,  color  and  preservation,  forming  beautiful 
illustrations  of  the  French  mediaeval  grace  of  proportion.  A chaire, 


or  tall-back  seat,  also  with  delicate  fenestral  carving,  represents  a type 
which  attained  perhaps  its  full  beauty  under  Henri  II,  and  which  is  among 
the  few  pieces  of  the  XV  century  to  which  a secular  use  was  definitely 
assigned,  it  serving  characteristically  as  the  ceremonial  seat  of  the  master 
of  the  house.  The  finest  of  the  many  tables  is  a late  Gothic  dining-table 
with  a curious  deep  box-frieze  supported  on  pairs  of  low  slender  pillars 
and  showing  the  typical  proportion-treatment  of  an  earlier  age;  in  addi- 
tion, there  may  be  singled  out  a Henri  II  draw-leaf  table  on  seven  columns, 
a delightful  arcaded  side  table  in  walnut  of  the  same  period,  of  purely 
architectural  design,  and  a number  of  Flemish  knobbed  and  spirally- 
twisted  pieces  of  some  quaintness. 

In  the  assemblage  of  sculptures  in  wood  and  stone  there  are  several 
works  of  the  Burgundian  School:  a statuette  of  a holy  woman  in  stone 
of  the  first  half  of  the  XV  century  and  closely  allied  to  the  famous  figures 
of  the  tomb  of  Philippe  Pot,  is  undoubtedly  one  of  the  finest  sculptures 
ever  executed  in  France,  and  may  be  placed  beside  a meritorious  statuette 
of  a Prophet,  of  the  same  School.  Among  the  wood  sculptures  a delight- 
ful early  boxwood  carving  of  the  Virgin  and  Child,  executed  in  the  XIV 
century,  a Suabian  St.  Catherine  resembling  the  work  of  Adolf  Dauher 
and  a polychrome  portrait  group  representing  a mother  and  two  children, 
are  noteworthy.  The  paintings  are  few,  but  distinguished  by  the  pres- 
ence of  a charming  predella  by  Taddeo  di  Bartolo,  portraying  the  Savior 
and  the  Twelve  Apostles  and  showing  the  lively  qualities  of  the  matured 
Sienese  School  of  the  Trecento. 

The  collection  in  addition  includes  a number  of  small  bronzes  of  the 
French  and  Italian  Renaissance  Schools,  several  Flemish  brass  chandeliers, 
an  important  faience  vase,  possibly  from  the  workshop  of  Palissy,  several 
pieces  of  Gothic  wrought  iron  work,  doors  in  oak  and  three  or  four 
mantelpieces. 

The  American  Art  Association,  Inc.  is  privileged  to  be  able  to  offer  in 
America  at  unrestricted  public  sale  the  contents  of  one  of  the  best  reputed 
collections  of  Europe. 

The  attributions  and  catalogue  descriptions  have  been  written  under 
the  personal  supervision  of  Mr.  Ercole  Canessa,  expert,  680  Fifth  Ave- 
nue, New  York. 

AMERICAN  ART  ASSOCIATION,  Inc. 


AFTERNOON  SALE 


Saturday  November 
Catalogue  V^(umb 


27,  1926  at  2:15  O’clock 

ers  I to  ItyO  Inclusive 
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Painted  Alabaster  Statuette  Italian,  XVII  Century 

Figure  of  the  Virgin  wearing  a full  mantle  with  figured  gilded  de- 
sign and  holding  the  Infant  on  her  left  arm. 

Height,  4^4  inches 

Carved  Boxwood  and  Ivory  Statuette  Flemish,  XVII  Century 
Erect  Virgin  wearing  a gown  girdled  at  the  waist  and  a mantle 
draped  around  the  arms;  the  head  and  the  base  of  ivory. 

Height,  4^2  inches 

Miniature  Ivory  Statuette  Italian,  XVII  Century 

Depicting  an  amorino. 

Height,  2 inches 

Bronze  Bust  of  the  Savior  Italian,  XVI  Century 

Flead  with  long  curly  hair  and  beard,  turned  to  the  left;  the  gown 
draped  about  the  shoulders.  Traces  of  gilding. 

Height,  5 inches 

Silver  Medal  of  Henri  IV  Dated  1601 

Obverse  bears  an  inscription  referring  to  the  monarch,  the  reverse 
the  date,  1601. 


6.  Bronze  Medal  of  Henri  IV  Dated  1604 

Obverse  bears  an  inscription  referring  to  the  monarch,  the  reverse 
the  date,  1604. 

7.  Copper  Medal  of  Henri  IV 

Bears  an  inscription  referring  to  the  king. 

8.  Faience  Medallion  German,  XVI  Century 

Exhibiting  on  a blue  ground  the  bust  of  a bearded  man  dressed  in 
blue  and  green  and  wearing  a brown  hat  on  his  dark  hair. 

Diameter,  6T/4  inches 
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Two  Bronze  Seals 

Coat  of  arms  and  inscriptions  of  the  fifteenth  century. 


io. 


Fragment  of  a Bronze  Ornament 


I I . 


Portraying  a winged  figure  and  scrolls. 

Painted  Enamel  Plaque  Signed,  Laudin,  Limoges 

Representing  Mary  Magdalen  in  a white  gown  and  blue  overdress, 
-wearing  a white  veil  on  her  head,  turned  to  the  left  towards  the 
crucifix  and  wiping  her  eyes.  Inscribed  at  base,  s.  M.  Magdalena. 
Signed  on  back,  LAUDIN,  EMAILLEUR  A LIMOGES. 

Height,  3^2  inches;  width,  3 inches 


12. 


Carved  Wood  Statuette  of  a Monk  XVII  Century  Style 
He  is  represented  standing  and  wearing  a long,  figured  habit  of 
his  order.  He  holds  a book  in  his  left  hand,  while  his  right  is 
broken  away. 

Height,  9 inches 

Bronze  Mirror  Frame  Italian,  XVII  Century 

Octagonal  shape,  decorated  with  rosettes  in  relief. 

Height,  7 inches 

Knife  with  Renaissance  Silver  Handle  French,  XVI  Century 
Handle  formed  by  the  figure  of  a caryatid. 

Length,  8y£  inches 

Knife  with  Renaissance  Silver  Handle  French,  XVI  Century 
Handle  formed  by  the  figure  of  a caryatid. 

Length,  8 inches 


Small  Silver  Knife 

The  handle  engraved  with  a floral  design  and  enriched  with  a seated 
lion  finial. 

Length,  inches 


Cast  Iron  Plaque 
Representing  Henri  IV  in  profile. 

Height,  1 1 V2  inches 

Decorative  Head  Italian,  XVI  Century 

In  the  form  of  a human  bearded  mask. 

Height,  6 inches 


Small  Gilded  Bronze  Cross 
Inlays  of  mother-of-pearl. 
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Cisele  Metal  Clasp 

Patterned  with  rosettes  and  scrolls  in  open-work. 

Two  Small  Crowns 

One  in  gilded  copper,  the  other  in  silver. 

Two  Small  Gilded  Bronze  Ornaments 

One  representing  St.  Michael,  the  other  a chimera. 

Gothic  Copper  Figurine  French  XIV  Century  Style 

Tiny  figure  of  a winged  angel  holding  a candlestick. 

Height,  33/s  inches 

Cisele  Silver  Spoon 

The  handle  terminated  by  the  bust  of  a woman. 

Length,  5 inches 

Small  Silver  Goblet 

Engraved  about  the  bowl  with  blossoms  and  fleurs-de-lys. 

Gilded  Silver  Figurine  German,  XVII  Century 

Miniature  figure  representing  young  woman  in  the  guise  of  a doll. 

Fragment  of  a Bronze  Ornament 
Representing  a dragon. 

Renaissance  Bronze  Bell  Italian,  XVI  Century 

Decorated  round  the  body  with  scrolls,  leafage,  garlands  of  fruit, 
various  flowers  and  crowned  eagles. 

Bronze  Pommel  of  a Sword  French,  XVI  Century 

Formed  of  a head  wearing  a casque. 

Carved  Wood  Pen  Box  Flemish,  XVII  Century 

The  cover  exhibiting  in  low  relief  an  amorous  couple;  on  either 
side  of  them  a tree. 


3i- 


Glazed  Faience  Plaque  Dated  1588 

Exhibiting  two  coats  of  arms  and  a cartouche  dated  as  above. 
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Four  Rings 

One  in  gilded  bronze  showing  two  shields,  a second  set  with  pearls, 
a third  with  rubies  and  the  fourth  in  silver  embellished  with  rosette 
ornament. 


33- 


Carved  Wood  Statuette  Flemish,  XVII  Century 

Figure  of  the  Virgin  holding  on  her  left  arm  the  Infant  Jesus. 

Height,  5J/2  inches 


Carved  Wood  Wall  Figure  Flemish,  XVI  Century 

A woman  carrying  a basket  on  her  left  arm  and  supporting  on  her 
head  another  of  large  and  flat  proportions. 

Height,  15  inches 


35.  Marble  Head  of  the  Virgin  French  XV  Century  Style 

Slightly  turned  toward  the  right  and  wearing  a veil  and  crown  on 
her  curly  hair,  which  is  parted  in  the  middle;  the  right  collar  of  her 
gown  buttoned  in  front. 

Height,  634  inches 

36.  Carved  Wood  Paneling  Gothic  Period 

A length  of  wall  paneling  decorated  with  linenfold  ornament  and 

—mostly  of  the  Gothic  period. 

Height,  2 feet  6 34  inches;  length,  29  feet 


Seventeen  Leather  Chair  Covers 
Complete  backs  and  seats. 


/ 6^. 


38.  Three  Green  Velvet  Stall  Cushions 
With  fringe  of  the  same  color. 


Three  Plum-colored  Stall  Cushions 
Rich  reddish-mauve  velvet,  with  red  fringe. 


4 


40.  Two  Red  Velvet  Stall  Cushions 
^•__^Trimmed  with  yellow  passementerie  fringe. 


41. 


I 


0 . 


Two  Bands  of  Gold  Lace 

onventional  ornament. 


Spanish,  XVI  Century 
Length,  1 1 feet  1 inch ; width,  2*4  inches 
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Length  of  Gilded  Metal  Lace 

Conventional  design. 

Length, 


Spanish  (?),  XVI  Century 
1 1 feet  8 inches ; width,  9 feet 


Note:  A lace  showing  a similar  pattern  is  in  the  Lyons  Museum. 
(Cox:  L’Art  de  decorer  les  Tissus.  PI.  93.) 


BRONZES 


43.  Bronze  Plaquette  Representing  a Winged  Deity 

Italian,  XVI  Century 


She  is  represented  winged,  dressed  in  armor 
and  holding  a torch  in  her  left  hand,  while 
with  her  right  she  is  plunging  a sword  into  her 
breast.  At  her  feet  is  a dog. 

Height,  3 inches;  width,  2 inches 

Note:  A somewhat  similar  plaquette,  repre- 
senting the  death  of  Dido,  is  in  the  Berlin  Mu- 
seum, reproduced  in  Bode:  Konigliche  Museen 
zu  Beylin — Die  Italienischen  Bronzen,  pi.  48,  fig. 

698. 

[. Illustrated ] 


No.  43 


3*. 


44.  Bronze  Plaquette  of  the  PietA 
Italian,  XVI  or  Early 
XVII  Century  (?) 
The  Virgin  is  seen  seated  and  holding 
in  her  lap  the  body  of  the  dead  Christ, 
in  bas-relief. 

Height,  4)A  inches;  width,  3 inches 


[ Illustrated ] 


No.  44 


l7 


No.  45 


45.  Gilded  Bronze  Plaquette 
Signed,  Valerius  Viven- 
J'T"  tinus;  North  Italian, 

Late  XVI  Century 
The  carrying  of  the  cross. 
The  Savior  is  seen  in  the  cen- 
tre carrying  the  cross  and  sur- 
rounded by  the  insulting  mob. 
At  the  left  kneels  St.  Veronica, 
holding  the  handkerchief  with 
the  face  of  Christ  impressed 
upon  it. 

Height,  2>l/&  inches;  width,  3^2 
inches 


Note:  The  original,  made  in  crystal,  is  in  the  Vatican,  in  Rome.  There 
exists  of  it  a great  number  of  replicas  in  bronze,  among  them  one  in  the 
Berlin  Museum  (Bode:  Ibid.  pi.  64,  fig.  1107). 


[Illustrated] 


No.  46 


46.  Bronze  Plaque  After  Donatello 

) Sportive  putti.  Five  winged  putti  with  curling  hair  are  repre- 
sented naked  and  in  the  act  of  playing,  in  bas-relief. 

Height,  234  inches;  width,  3j>4  inches 

Note:  Among  the  replicas  of  the  same  plaquette,  there  is  one  in  Berlin 
Museum  (Bode:  Ibid.  pi.  43,  fig.  638). 

[ Illustrated ] 
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No.  47 


No.  48 


47.  Bronze  Plaquette  After  Donatello 

Madonna  and  child.  In  a niche  is  seen  the  half-length  figure 

of  the  Virgin  turned  to  the  left  and  pressing  against  her  the  naked 

Infant  Jesus,  Whom  she  is  holding  in  her  arms. 


Height,  3^8  inches;  width,  3 inches 

Note : Replicas  of  this  plaquette  exist;  among  them  there  is  one  in  the 
Berlin  Museum  (Bode:  Ibid.  pi.  42,  fig.  630). 


[ Illustrated ] 


48.  Gilded  Bronze  Plaquette 

By  Giovanni  Bernardi  da  Castelbolognese  (1496-1553) 
adoration  OF  the  MAGI.  The  Virgin  is  seated  at  the  left  holding 
on  her  lap  the  Infant  Jesus.  Behind  is  standing  St.  Joseph,  while 
at  the  right  are  the  three  kings,  one  kneeling  in  front  of  the  Infant 
and  the  two  others  standing  behind. 

Height,  3j4  inches;  width,  24^  inches 

Note:  Among  replicas  of  the  same  plaquette  there  is  one  in  the  Berlin 
Museum  (Bode:  Ibid.  pi.  69,  fig.  1192). 


[ Illustrated ] 
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No.  49 


No.  50 


49.  Carved  Boxwood  Pocket-knife  French,  XVI  Century 

£~£>  The  beautifully  carved  handle  is  formed  of  a bearded  grotesque 
head  of  a man,  his  body  decorated  with  scrolls  and  rosettes. 

Length  of  handle,  3^4  inches 

[Illustrated] 


50.  Small  Statuette  of  a Lion 
itted  as  a candle-holder. 


[Illustrated] 


Height,  3^4  inches 


51.  Two  Gilded  Bronze  Candlesticks  Flemish,  XVI  Century 
The  spirally  twisted  cylindrical  shaft  is  decorated  with  a knop  em- 
hellished  with  six  small  cameos;  flat  round  base  with  eight  lobes 


0 about  the  edge. 


Height,  7L4  inches 


Note:  The  candlesticks  are  of  fine  workmanship  and  very  good  speci- 
mens of  their  kind. 


[Illustrated] 
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No.  51.  Two  Gilded  Bronze  Candlesticks 


52.  Bronze  Statuette 

--  Italian,  XVI  Century 

Putto  musician.  The  nude  winged 
putto  stands  on  a low  base,  facing  to  the 
front;  his  curly  head  is  bent  toward  the 
tambourine  which  he  is  holding  in  both 
hands,  and  on  which  he  is  playing. 

Height,  5 inches 

[ Illustrated ] 


No.  52 


53.  Gilded  Bronze  Statuette 

Saint  Bartholomew.  (?)  Stand- 
O O.  — "trig  011  a square  base,  bare-footed; 

his  body  slightly  bent  to  the  left 
and  clad  in  a full  mantle  gracefully 
draped  over  his  head,  shoulders 
and  gown.  He  is  bearded  and 
holds  in  his  hands  a hatchet. 

Height,  g inches 

Note:  The  statuette  is  exquisite 
in  workmanship  and  can  be  com- 
pared with  some  of  the  best  of  its 
kind.  The  most  beautiful  of  them 
is  a statue  of  the  Virgin  in  the 
Louvre,  of  earlier  date  and  larger 
in  size,  made  in  1339  and  having 
belonged  to  Jeanne  d’Evreux.  Small 
statuettes  of  the  same  kind  as  the 
one  here  reproduced  were  in  great 
vogue  in  the  late  XIV  and  XV 
centuries  in  France  as  in  Flanders 
and  Germany. 

[ Illustrated, ] 


French,  Late  XIV  Century 


No.  53 
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54-  Carved  Ivory  Powder  Flask 


Italian,  X VI  Century 


Charging  tube  of  iron;  flask  of  ivory,  decorated  around  the  surface 
fith  sculptures  in  low  relief  representing  two  men  fighting,  one 
assisted  by  a dog  and  the  other  on  horseback. 

Height,  9 inches 

Note'.  Several  very  similar  powder-flasks  were  formerly  in  the  Spitzer 
Collection,  Paris  (Illustrated  catalogue,  Vol.  VI,  pp.  82  and  88-89). 


[. Illustrated, ] 
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55- 


Bronze  Spinning  Wheel  German,  X VI  Century 

The  stem  and  handle  of  wood,  beautifully  incised  with  ajoure  design 
of  birds,  scrolls  and  leafage. 


[ Illustrated ] 


Height,  inches 
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56.  Bronze  Lamp  Paduan  School , XVI  Century 

In  the  form  of  a cock’s  claw,  with  boheche  of  leaves. 

Height,  7^/2  inches 


Note:  The  cock’s  claw  base  is  a constantly  recurring  mode  in  the 
workshops  of  the  Riccian  School. 

[ Illustrated ] 
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No.  57 


French,  Late  XVI  Century 
Hexagonal  body  surmounted  by  an 
a jour e frieze  and  hemispherical  dome 
top.  A twenty-four  dial  and  short 
sagittate  hand  marks  the  time. 

Height,  4 14  inches 

A ote:  The  workmanship  of  the 

clock  is  simple  and  harmonious.  A 
great  number  of  similarly  constructed 
instruments  are  scattered  in  museums 
and  private  collections;  among  them 
several  in  the  Cluny  Museum  and  one 
from  the  Leroux  Collection  figured  at 
the  Exposition  de  t’Union  Centrale  des 
Beaux  Arts  in  1880  (Giraud:  Les  Arts 
du  Metal,  Paris,  1881,  pi.  36,  fig.  2). 


[. Illustrated ] 


58.  Bronze  Frame 

Italian,  Late  XVI  or 
- Early  XVII  Cen- 
tury 

Rectangular  frame,  dec- 
orated around  the  bor- 
der with  small  corals 
and  around  the  outer 
edge  with  symmetrical 
scrolls,  masks,  leafage, 
and  reclining  putti. 

Height,  8^4  inches; 
width,  7 inches 

[Illustrated] 


No.  58 
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59- 


Wrought  Iron  Lock 

French,  Late  XV  Century 
Finely  decorated  with  Gothic 
tracery;  archaic  winged  figures 
at  the  corners,  each  holding  a 
symbolic  object. 


Height,  6 inches;  width,  6]A  inches 

Note:  Locks  of  similar  work- 
manship are  seen  in  the  Cluny  Mu- 
seum, Paris,  and  elsewhere.  There 
was  also  one  closely  similar  to  the 
above  in  the  Spitzer  Collection  (Il- 
lustrated Catalogue,  Vol.  II,  P.  170, 

No.  3). 


No.  59 


60.  Wrought  Iron  Lock 


The  frieze  surround- 
g the  lock  shows  a 
decoration  of  dra- 
gon heads,  scrolls 
and  leafage;  central 
plaque  having  at 
either  side  twisted 
columns,  and  exhibit- 
ing a nude  figure 
holding  a staff. 


Height,  6G  inch- 
es; width,  8t/2 
inches 


Note:  A lock  of 
the  same  type  is  re- 
produced by  Liier: 
Die  Metalkunst,  Vol. 
1,  P.  77,  fig.  56,  and 
another  by  Giraud  : 
Les  Arts  du  Metal; 
pi.  XVIII,  fig.  1). 

\Illustrated~\ 


French,  XVI  Century 


No.  60 
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No.  61 


6 1. 


Bronze  Partisan  French , Late  XVI  Century 

Narrow  spear-shaped,  two-edged  iron,  with  symmetrical  scrolled 
and  saw-edged  barbs;  enriched  with  seme  decoration  of  fleurs-de-lys. 


[Illus  t rated] 


Length,  16  inches 


3 dLo 


6 2.  Two  Bronze  Candlesticks  Venetian,  XVI  Century 

Baluster-shaped  stem  engraved  with  gadroons,  leafage  and  scrolls 
— -^'and  standing  on  rounded  base  similarly  engraved  with  scrolls  and 
a floral  design;  crouched  lions  form  the  feet.  Scalloped  grease-tray 
with  a pricket. 


Height,  12^4  inches 


Note'.  Oriental  influence  is  very  noticeable  in  the  decoration  of  these 
candlesticks,  which  were  in  common  use  in  the  sixteenth  century  in  Venice. 


[One  illustrated ] 


No.  6 2.  Two  Bronze  Candlesticks 
[One  illustrated ] 


Engraved  Bronze  Veilleuse  Venetian,  XVI  Century 

Circular,  with  dome  cover  decorated  with  small  perforations  and 
dots  and  a mask  in  relief,  the  body  of  the  veilleuse  having  a handle 
at  either  side  and  engraved  with  scrolls,  leafage  and  animals;  at 
the  front  is  a decoration  in  low  relief.  Crouched  lions  form  the 
feet. 


Height,  gyi  inches 


A 'ote:  The  ’veilleuse  is  of  the  same  type  of  workmanship  as  the  candle- 
sticks previously  described.  A number  of  similar  pieces  can  be  seen  in  the 
Louvre  and  Cluny  Museums,  Paris. 


[Illustrated] 
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64.  Bronze  Heraldic  Clock  German,  Late  XVI  Century 

On  octagonal  base  decorated  with  eight  crystals,  through  which  is 
DO  _jids+bie  the  mechanism  of  the  clock.  Upon  this  stands  a salient  lion, 
holding  a cartouche  engraved  with  scrolls,  flowers,  leafage  and  a 
central  dial  marking  the  time. 


[ Illustrated ] 


Height,  i2T/2  inches 
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FAIENCE 


Pair  Glazed  Terra-cotta  Candlesticks 

Italian,  Late  XVI  Century 
Baluster-shaped;  glazed  in  white,  with  painted  decoration  of  winged 
cherub  heads,  leafage  and  scrolls,  in  green,  deep  blue  and  yellow. 


[. Illustrated ] 


Height,  i foot  g^s  inches 
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66.  Faience  Vase  School  of  Bernard  Palissy,  French  XVI  Century 
Circular,  with  two  bands  of  cabling  enclosing  a decoration  of  rams’ 
q -—heads  against  a yellow  background,  from  the  mouths  of  which 
' are  suspended  festooned  garlands;  within  each  of  the  garlands  is 
a floral  decoration  in  light  cream.  Two  handles  formed  by  human 
heads  painted  in  natural  colors. 

Height,  g^s  inches;  diameter,  i foot  i-)4  inches 

Note:  The  vase  is  an  interesting  specimen  of  faience  workmanship  in 
France.  Its  decorative  elements  can  be  found  in  the  works  of  Bernard 
Palissy  and  his  school. 

[Illustrated] 
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67.  POLYCHROMED  FAIENCE  PLAQUE 

Nuremberg  School,  XVI  Century 

fc  6.  ■^Against  a green  background  Hanked  by  columns  and  beneath  an  arch 
is  seen  an  elderly  man,  facing  right;  he  wears  a blue  gown  edged 
in  white  and  a brown  mantle  trimmed  with  a yellow  collar  and  blue 
band.  A dark  blue  hat  is  on  his  dark  hair.  In  the  upper  corner, 
at  the  left,  a shield  showing  a double-headed  eagle,  surmounted  by 
a crown. 


[ Illustrated ] 


Height,  $y2  inches 
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68.  POLYCHROMED  FAIENCE  PLAQUE 

Nuremberg  School,  XVI  Century 

/d<f  ~ ^[gainst  a green  background  flanked  by  columns  and  beneath  an 
arch  is  a young  woman,  depicted  at  half-length  and  facing  left. 
She  wears  a brown  garment  with  puffed  sleeves,  trimmed  with 
white  guimpe  and  yellow  collar;  and  on  her  blond  hair,  over  a blue 
and  yellow  headdress,  is  a wide  brown  hat.  In  her  hands  she  holds 
a shield  surmounted  by  a crown. 

Height,  8i/2  inches 

[Illustrated] 
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POLYCHROMED  FAIENCE  PLAQUE 

Nuremberg  School,  XVI  Century 
Against  a green  background  is  seen  a young  man  at  half-length  and 
facing  right;  he  wears  a yellow  gown  with  white  edging,  over  which 
is  a mantle  showing  blue  and  white  stripes.  A yellow  and  blue  hat 
is  on  the  brown  hair,  and  he  holds  with  both  hands  a quartered 
shield  surmounted  by  a crown.  The  plaque  is  enclosed  by  yellow 
columns  and  an  arch  with  rosetted  spandrels. 


[ Illustrated ] 


Height,  83/2  inches 
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70.  POLYCHROMED  FAIENCE  PLAQUE 

Nuremberg  School,  XVI  Century 
Against  a green  background,  between  columns  and  beneath  an  arch, 
is  seen  the  half-length  figure  of  a young  lady,  wearing  a brown  robe 
with  white  edging  and  puffed  sleeves.  On  her  brown  hair  is  a head- 
dress of  the  same  color.  In  the  upper  corner,  at  the  right,  a shield 
bearing  a coat  of  arms. 

Height,  8p2  inches 

Note : This  plaque,  together  with  the  three  previously  described,  origi- 
nally formed  part  of  a faience  stove. 


[. Illustrated, ] 
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WOOD  SCULPTURES 


7 


i.  Carved  and  Polychromed  Wood  Statue 

South  German,  Early  XVI  Century 
St.  John  THE  baptist.  Erect  figure,  bare-footed  and  standing  on 
a low  base;  wearing  a dark  gown  trimmed  with  a golden  border, 
over  which  is  draped  a red  mantle,  also  with  gold  edging.  The 
hair  is  dark  and  curly,  the  flesh  polychromed  in  natural  colors. 


Height,  4 feet 


Note:  Compare  with  the  figure  of  Saint  John  the  Evangelist,  in  the 
Berlin  Museum,  reproduced  in  Voge : Die  Deutschev.  Bildiverke  und  die  der 
anderen  Cisalpinen  Lcindern,  p.  89,  no.  180. 


[ Illustrated ] 
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No.  71.  Carved  and  Polyciiromed  Wood  Statue 


Carved  Wood  Statuette  of  the  Virgin  of  the  Crucifixion 

Flemish,  Late  XV  or  Early  XVI  Century 
The  Virgin  is  represented  standing  on  a low  base  and  wearing  a 
closely  fitting  gown  girdled  at  the  waist;  a wimple  frames  her 
face  and  a full  mantle  covers  her  head  and  shoulders  and  is  draped 
about  her  arms  and  around  the  lower  part  of  her  gown.  Her  head 
is  turned  towards  the  left  and  her  hands  clasped  in  despair. 


Height,  3 feet  10  inches 


Note:  The  statue  is  a fine  example  of  wood  carving  in  Flanders  and 
in  the  Northern  part  of  France  in  the  late  XV  and  early  XVI  centuries,  fine 
in  workmanship  and  full  of  dignity  and  expression.  In  comparing  it  with 
other  statues  of  the  same  type,  one  discovers  a certain  relationship  with  the 
Schmerzensmuttcr,  from  the  Richard  von  Kaufman  Collection,  which  figured 
at  the  exhibition  in  Berlin  in  1898  and  is  reproduced  in  Die  Renaissance 
Ausstellung  in  Berlin,  pi.  XVI. 


[Illustrated] 
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No.  72.  Carved  Wood  Statuette  of  the  Virgin 
of  the  Crucifixion 


73-  Carved  Wood  Statue  Franconian  School,  about  1500 

St.  CATHERINE.  The  Saint  is  represented  standing  on  a low  base 
£ Q vretfring  a mantle  covering  her  back,  shoulders  and  the  lower  part 
of  the  gown,  and  exposing  her  closely  fitting  bodice  and  a part 
of  her  skirt,  showing  deep  ribbed  folds.  A crown  is  on  her  head 
and  her  hair  falls  in  loose  curls  over  her  shoulders;  she  is  holding 
in  both  hands  a sword. 

Height,  4 feet  3 inches 

Note'.  Many  analogies  can  be  found  in  comparing  the  statue  with  the 
one  of  Saint  Apollonia  in  the  Berlin  Museum  reproduced  in  Voge:  Die 
Deutschen  Bildmerke  mid  die  der  anderen  Cisalpinen  Landern,  p.  no,  fig. 

232,  given  to  the  Franconian  School. 


[ Illustrated ] 
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No.  73.  Carved  Wood  Statue 


74 


Carved  Wood  Statuette  Flemish  or  Franco-Flemish,  about  1500 
Saint  GENEVIEVE.  Erect  figure  standing  on  a low  base  and  wear- 
^jilg  a gown  with  a tightly-fitting  bodice,  over  which  is  draped  a 
mantle;  her  long  hair  falls  in  loose  curls  over  her  shoulders,  and 
on  her  head  is  a high  hat  with  a turned-up  rim.  She  carries  an  open 
book  in  her  left  hand  and  a wax-taper  in  her  right,  while  a demon 
holding  bellows  is  in  front  of  her. 

Height,  3 feet  3 inches 


Note:  Saint  Genevieve,  who  saved  Paris  from  the  invasion  of  the  Huns, 
lived  in  the  fifth  century.  Mrs.  Jameson,  in  speaking  of  her  ( Ancient  and 
Legendary  Art,  Vol.  n,  p.  775)  says  that  the  most  ancient  effigies,  as 
Patroness  of  Paris,  represent  her  veiled,  holding  in  one  hand  a lighted 
taper  and  in  the  other  a breviary,  and  beneath  her  feet,  or  at  her  side,  a 
crouching  demon  holding  bellows. 


\ Illustrated^ 
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No.  74.  Carved  Wood  Statuette 


75-  Pair  Carved  Oak  Angelic  Figures 

French,  Second  Half  of  the  XVI  Century 
^ A '"Ivneeling  upon  curved  wooden  base  and  wearing  a tightly  fitting 
tunic  with  a scalloped  edge;  the  collar  and  upper  sleeves  of  feathers, 
the  lower  part  of  the  gown  draped  over  the  legs.  The  hair  is  ar- 
ranged in  thick  curls  around  the  head,  the  wings  displayed  and  the 
hands  folded  in  prayer.  The  bare  feet  protrude  from  underneath 
the  skirt. 

Height,  2 feet  i inch 


Note:  The  position  of  the  angels  and  the  way  in  which  they  are  repre- 
sented indicate  that  they  were  originally  placed  at  either  side  of  an  altar- 
piece. 


[Illustrated  J 
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No.  75.  Pair  Carved  Oak  Angelic  Figures 


76. 


Carved  Wood  Statuette  French,  Early  XVI  Century 

Virgin  and  child.  Figure  standing  on  a low  base  and  facing  the 
front,  wearing  a full  mantle  draped  and  attached  in  front  and  ex- 
posing the  tightly  fitting  bodice  of  her  gown.  Her  long  hair  falls 
in  thick  curls  over  her  shoulders  and  on  her  head  is  a crown, 
which  is  partly  broken  away.  She  is  holding  in  her  arms  the  Infant 
Jesus,  whose  head  is  missing. 


[. Illustrated ] 


Height,  i foot  io ] 2 inches 
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77.  Carved  Wood  Statuette  German,  Early  XVI  Century 

Virgin  and  child.  The  Madonna  is  represented  standing  on  a 
0 __j£4=escent,  wearing  a gown  and  a full  mantle  draped  around  her  arms 
and  over  the  front  of  the  gown;  her  thick  hair  falls  loose  over  her 
shoulders,  and  on  her  head  is  a crown.  She  is  holding  a fruit  in 
her  right  hand,  while  with  the  left  arm  she  supports  the  naked 
Infant  Jesus,  who  wears  a string  of  beads  around  His  neck. 


Height,  1 foot  11  /2  inches 

Note'.  Similar  representations  of  the  Virgin  are  seen  in  the  Utrecht 
Museum  (Vogelsang:  Holzskulpturen  in  den  Niederldnden,  vol.  1,  pi.  IV, 
figs.  42  and  59). 

[ Illustrated. ] 
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78. 


Carved  Wood  Statuette  French,  XVII  Century 

St.  GEORGE.  The  Saint  is  standing  on  an  octagonal  carved  base,  en- 
riched with  a cartouche.  He  is  dressed  in  a full  armor,  over  which 
is  a loose  mantle,  and  tramples  under  his  feet  the  dragon,  which 
he  is  about  to  kill,  with  a sword  held  in  his  right  hand  and  now 
broken  away. 


[. Illustrated ] 


Height,  9 inches 
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Carved  Boxwood  Statuette 

__ French , Second  Half  of  the  XIV  Century 

Virgin  and  child.  She  stands  on  a low  molded  base,  facing  the 
observer,  her  head  slightly  turned  toward  the  Infant  Jesus,  Whom 
she  is  holding  on  the  left  arm.  A mantle  falls  from  her  head,  ex- 
posing thick  and  curly  hair,  and  covering  her  almost  entirely.  A 
crown  is  on  her  head  and  in  the  right  hand  a flower,  while  the 
Child,  dressed  in  a long  loose  gown,  is  holding  a bird. 

Height,  i foot  2 y2  inches 

Note : The  statuette  is  of  fine  quality,  broadly  treated  and  full  of  char- 
acter. It  shows  points  in  common  with  a statuette  in  ivory  formerly  in  the 
Homberg  Collection,  Paris,  reproduced  in  Raymond  Koechlin:  Les  Ivoires 
gothiques  francais,  pi.  109,  fig.  665. 

[Illustrated] 
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So.  Carved  Wood  Bust  of  a Bishop  French,  XVI  Century 

He  is  represented  facing  the  observer,  a mantle,  clasped  in  front, 
oo^  exposing  his  frilled  gown;  on  his  head  is  a mitre  decorated  with 
leaves  and  rosettes. 

Height,  i foot  8 inches;  width,  i foot  3 inches 


[. Illustrated ] 
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8 1.  Carved  Oak  Statuette  Flemish  or  Franco-Flemish,  about  1500 
Mary  Magdalen.  She  is  represented  kneeling  upon  a wooden  base 
O a-nd-wearing  a loose  mantle  over  a long  gown,  showing  a closely 
fitting  bodice  underneath.  Her  long  curly  hair  falls  loose  over  her 
shoulders;  her  fine  features  are  bent  down  and  her  hands  clasped 
in  prayer. 


Height,  1 foot  2^4  inches 


Note:  It  is  interesting  to  compare  this  fine  statuette  with  the  one  of  the 
Virgin  in  the  Figdor  Collection  (Leisching:  Figurale  Holzplastik,  Vol.  i,  pi. 
Ill,  fig.  6)  ; and  with  a half-length  figure  of  the  Virgin  in  the  Cluny 
Museum  (No.  740). 

[Illustrated] 
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Carved  Wood  Portrait  Head  North  Italian,  XVI  Century 
Finely  modeled  head  of  the  Emperor  Claudius;  with  inscription 
round  the  base  of  the  neck. 


[ Illustrated ] 


Height,  5^4  inches 
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83-  Carved  Wood  Bust  Spanish,  XVI  Century 

f -Head  and  shoulders,  facing  the  front,  the  head  tonsured  and  show- 
ed ~~ fringe  of  thick  curly  hair,  cut  straight  around  the  forehead 

and  above  the  ears.  He  wears  a garment  trimmed  with  a collar  and 
clasped  in  front. 

Height,  6 inches;  width,  10  inches 


[ Illustrated ] 


55 


84.  Carved  and  Polychromed  Group 

North  Italian,  Late  XV  Century 


left;  she  wears  a full  gown  with  puffed  sleeves  and  tightly  fitting 
bodice  and  on  her  head,  exposing  strands  of  curly  hair,  is  an  elabo- 
rate headdress.  She  is  holding  a closed  hook  with  her  left  hand, 
while  her  right  hand  is  broken  away.  At  either  side  of  her  are  her 
two  children,  the  elder  one  standing  next  to  her  at  the  right,  the 
baby  placed  in  a wheel-stand  learning  to  walk.  The  group  stands 
upon  a low  rectangular  base. 


Note:  The  group  is  unusually  interesting  for  the  portraiture  subject  it 
represents,  being  most  certainly  of  a mother  with  her  two  children.  The 
types  and  the  headdress  of  the  lady  point  to  a provenance  from  the  North- 
ern part  of  Italy. 


seated  in  a chair,  her  head  turned  to  the 


Height,  1 foot  2'/$  inches;  width,  10^2  inches 


[Illustrated] 
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No.  84.  Carved  and  Polychromed  Group 


Pair  Carved  and  Polychronied  Angelic  Statuettes 

French,  Second  Half  of  the  XVI  Century 
They  are  represented  kneeling  on  sloping  bases,  dressed  in  gowns 
in  the  style  of  the  Renaissance,  draped  around  the  legs  and  padded 
about  the  body.  Collars  with  scalloped  edges  are  about  their  necks 
and  gildeci  wings  spring  from  behind  their  shoulders.  The  under- 
garments are  green,  dotted  with  gold  and  lined  with  white,  the 
gowns  gilded  and  the  Hesh  painted  in  natural  colors.  The  hair  is 
arranged  on  top  and  around  their  heads  in  thick  curls  and  their 
hands  are  folded  in  prayer;  the  bare  feet  are  visible  underneath 
their  gowns. 

Height,  i foot  io  inches 

Note:  The  position  of  the  angels  and  the  way  in  which  they  are  rep- 
resented indicate  that  they  were  originally  placed  at  either  side  of  an 
altarpiece.  They  show  the  same  type  as  the  two  angels  previously  de- 
scribed (No.  75)  and  as  the  group  of  Saint  George  and  the  Dragon,  repro- 
duced in  Vitry  et  Briere:  Documents  de  Sculpture  Francaise  de  la  Renais- 
sance, vol.  II,  pi.  144,  fig.  3. 


[Illustrated^ 


No.  85.  Pair  Carved  and  Polychromed  Angelic  Statuettes 


86. 


1 


Small  Carved  Boxwood  Group 

Flemish,  Second  Half  of  the  XVI  Century 
Virgin  and  CHILD.  She  is  seen  bare-footed,  standing  and  facing  the 
observer  and  wearing  a full  mantle,  draped  in  front  and  over  her 
left  arm,  upon  which  is  seated  the  naked  Infant  Jesus,  wearing  a 
drapery  around  His  loins. 


[ Illustrated ] 


Height,  1 1 inches 
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5 Vte-jJ, 


Small  Carved  Boxwood  Group 

Flemish,  Second  Half  of  the  XVI  Century 
Virgin  and  child  with  cherub.  The  Virgin  stands  on  a low  base 
wearing  a gown  draped  around  her  waist  and  a mantle  thrown  about 
the  arms  and  the  lower  part  of  the  gown;  on  her  head  is  a crown. 
The  Infant  Jesus  is  seated  on  her  arm,  while  at  her  side  is  stand- 
ing a winged  cherub  in  a draped  garment  slashed  at  the  sides. 


[ Illustrated ] 


Height,  9^4  inches 
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88.  Small  Carved  Boxwood  Statuette  of  the  Virgin 

^ Flemish , XVII  Century 

She  is  standing  facing  the  front,  in  a long,  loose  gown  with  wide 
sleeves;  on  her  head  is  a veil.  Both  hands  are  broken  away. 

Height,  9 inches 


[ Illustrated ] 
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89.  Carved  Boxwood  Group  French,  XVI  Century 

Virgin  and  child.  Figure  standing  bare-footed  on  a hexagonal 
bttse  and  wearing  a long  gown  and  full  mantle,  on  her  head  a veil 
and  crown;  holding  on  her  left  arm  the  naked  Infant  Jesus. 


[. Illustrated ] 


Height,  8^4  inches 
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Carved  Oak  Group  French , Second  Half  of  the  XIV  Century 
Virgin  and  child.  Erect  figure  standing  on  a low  base,  wearing 
a long  gown  and  a mantle  covering  her  shoulders  and  back,  and 
draped  in  front  across  the  upper  part  of  the  gown.  On  her  thick 
hair,  framing  the  face,  is  a veil,  and  on  it  a crown.  Part  of  her 
right  arm  is  broken  away,  while  on  the  left  is  seated  the  Infant 
Jesus,  wearing  a long  dress  and  holding  an  apple  in  His  left  hand. 


Height,  i foot  5 inches 


Note:  The  type,  pose  and  draperies  are  similar  to  a statue  of  the  Virgin 
and  Child  in  the  Cluny  Museum,  described  as  French,  second  half  of  the 
XIV  century  ( Catalogue  general — La  Pierre,  le  Marbre  cl  I’Albatre — pi. 
XXVII,  No.  643). 

[Illustrated] 
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91.  Carved  Oak  Statuette  Flemish,  Early  XVI  Century 

A HOLY  WOMAN.  Portrayed  erect,  wearing  a full  mantle  covering 

fJL  /O  d*er"head,  shoulders  and  back  and  draped  around  her  arms  and  in 
front  of  her  gown,  exposing  her  closely  fitting  bodice  and  a wimple 
framing  her  face.  Pier  arms  are  crossed  in  an  attitude  of  sorrow. 

Height,  i foot  3 inches 


Note : Compare  the  statuette  with  that  of  a holy  woman  in  the  Utrecht 
Museum  (Willem  Vogelsang:  Die  Holzskulpturen  in  den  Niederldnden , 
pi.  26,  fig.  40)  and  with  a Virgin  in  the  Cluny  Museum  (No.  37). 


[. Illustrated, ] 
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92.  Carved  Wood  Portrait  Bust  North  Italian,  Late  XV  Century 
~ Amoble  lady,  with  head  turned  to  the  right.  She  wears  a garment 

open  in  front  and  showing  a high  draped  collar  about  her  neck. 


Over  her  head  is  a veil. 


Height,  i foot  2 inches 


Note : This  bust,  of  fine  workmanship,  is  undoubtedly  a contemporary 
portrait  of  the  XV  century. 


[ Illustrated ] 
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93-  Carved  Oak  Relief 

Franco-Flemish,  Second  Half  of  the  XV  Century 
The  annunciation.  At  the  right  is  seen  the  Virgin,  kneeling  in 
front  of  a reading  desk,  wearing  a long  loose  gown  and  a full  man- 
tle. Her  thick  and  curly  hair  falls  loose  over  her  shoulders,  and  her 
head  is  turned  toward  the  angel  who  brings  the  message,  and  who 
is  wearing  a long  draped  gown  and  a mantle  fastened  in  front. 

Height,  i foot  9J2  inches ; width,  1 foot  6 inches 


Note:  A relief  showing  a similar  composition  is  in  the  Utrecht  Museum, 
reproduced  in  Willem  Vogelsang:  Die  Holzskulpntren  in  den  Niederldnden, 
pi.  XXII,  fig.  67. 

[ Illustrated ] 
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94-  Carved  Wood  Tabernacle  French,  XVII-XVIII  Century 

The  base,  affecting  the  form  of  a basin  and  standing  on  a foot  of 
the  same  shape,  is  decorated  with  a classical  pattern  and  gadroon- 
ing.  Three  scrolled  supports  uphold  a canopy  top  with  flaming  urn 
finials. 

Height,  2 feet  3 inches 

[. Illustrated ] 
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Renaissance  Carved  Oval  Mirror  Italian,  XVI  Century 

The  frame  beautifully  decorated  with  a border  of  scroll  ornament, 
winged  cherub  heads  and  fleurettes. 

Height,  i foot  ioJ/2  inches;  width,  i foot  7 y2  inches 


Note : A mirror  frame  of  similar  type,  coming  from  the  O.  Lanz  Collec- 
tion in  Amsterdam,  is  reproduced  in  Frida  Schottmiiller:  IV ohnungskultur 
der  Italienischen  Renaissance,  p.  200,  fig.  480. 


[Illustrated] 
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/So.- 


Fragment  of  a Carved  Wood  Pilaster 

^ German-Swiss,  Late  XV  or  Early  XVI  Century 

At  the  bottom  is  a portion  of  a column  decorated  with  quatrefoils 
and  rosettes.  On  it  is  seated  a winged  angel,  holding  a shield  and 
supporting  a fragmentary  relief  upon  which  is  carved  a fantastic 
animal. 

Height,  2 feet  6%  inches 

[ Illustrated ] 
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97-  Carved  Oak  Relief  French,  Second  Half  of  the  XV  Century 
Coronation  of  the  virgin.  On  a wide  chair  decorated  with 
~~ Gothic  tracery,  are  seated  on  one  side  Christ  and  on  the  other  God 
the  Father,  crowning  the  Virgin,  who  is  represented  in  the  centre 
with  folded  hands  and  in  a kneeling  position. 

Height,  ioJ4  inches;  width,  7J/2  inches 


[Illustrated] 
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98.  Two  Carved  Oak  Reliefs 

Flemish,  or  Franco-Flemish,  Early  XVI  Century 
Scenes  from  contemporary  life.  In  one  of  the  reliefs  a young 
couple  is  seen  on  horseback,  he  seated  in  front  and  holding  a branch 
of  flowers  and  she  on  the  crupper.  In  the  second  relief  two  men 
occupied  in  making  wine. 

Height,  9J4  inches;  width,  I3!4  inches 


Note'.  These  reliefs  most  probably  originally  formed  misericordes  for 
stalls  on  which  were  represented  the  signs  of  the  Zodiac  and  the  occupa- 
tions of  each  month  of  the  year.  The  first  of  the  reliefs  would  then  rep- 
resent the  month  of  May  and  the  second  the  month  of  October. 


[ Illustrated ] 
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No.  98.  Two  Carved  Oak  Reliefs 


99- 


So. 


Pair  Carved  Wood  Angelic  Figures 

____  French,  Late  Gothic  Period 

Depicted  at  three-quarter  length  facing  the  observer,  wearing 
pleated  mantles  and  holding  shields.  Their  hair  is  thick  and  curly 
and  behind  their  shoulders  are  gilded  wings. 

Height,  6*4  inches 

[. Illustrated ] 
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Carved  Oak  Relief 

Suahian  School,  First  Half  of  the  XVI  Century 
Catherine.  In  a niche,  against  a curtain  forming  the  back- 
ground, is  standing  a lady  represented  as  St.  Catherine,  and  dressed 
in  an  ornate  costume  in  the  fashion  of  the  time.  A closed  book  is 
under  her  right  arm,  while  her  left  hand  rests  on  the  hilt  of  the 
sword.  Behind  her  is  the  wheel  and  under  her  feet  lies  the  emperor 
Maximin,  who  was  the  cause  of  her  martyrdom. 

Height,  2 feet  i inch;  width,  9T4  inches 


Note : The  style  of  workmanship  of  this  relief  is  similar  to  the  portraits 
in  boxwood  in  the  I ouvre  representing  the  Elector  of  Saxe  and  his  wife 
(Molinier:  Les  Meublcs  du  Moyen  Age  et  de  la  Ranaissance,  p.  106).  It  is 
also  interesting  to  compare  it  with  some  of  the  works  by  Adolph  Dauher 
and  his  son,  in  the  Berlin  Museum,  notably  with  a re'ief  by  the  latter,  in 
which  the  types  show  similarity  (Wilhelm  Voge : Die  Deutschen  Bildiverke 
und  die  dee  anderen  Cisalpir.cn  Landern,  p.  67,  No.  136). 


[Illustrated^ 
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No.  ioo.  Carved  Oak  Relief 


IOI. 


Oo 


Carved  Oar  Doors,  in  Part  of  the  Gothic  Period 
Composed  of  double  doors  each  having  six  panels;  decorated  in  the 
ower  part  with  linenfold  ornament  and  in  the  upper  with  carved 
rosettes,  diapers,  fleurs-de-lys  and  leafage. 

Height,  8 feet  4 inches;  width  of  each  part,  2 feet  3G  inches 


[////o'  tratcd] 
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No.  ioi.  Carved  Oak  Doors,  in  Part  of  the  Gothic  Period 


xo2.  Carved  Oak  Doors,  in  Part  of  the  Gothic  Period 

^jCoTnposed  of  double  doors  having  each  six  panels  decorated  with 
0 0.  carved  linenfold  ornament;  surmounted  by  a frieze  of  pierced 
Gothic  tracery,  with  three  pinnacles. 

Height,  8 feet  4 inches;  width  of  each  part,  2 feet  \1/^  inches 


[. Illustrated ] 
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No.  102.  Carved  Oak  Doors,  in  Part  of  the  Gothic  Period 


io3-  Carved  Oak  Door  Gothic  Style 

The  door  has  six  panels,  the  lower  ones  carved  with  linenfold, 
@ Q •"'tlie  upper  with  fleurs-dc-lys,  rosettes  and  branches  of  grapes  and 
leafage.  Above  is  a decoration  of  Gothic  tracery  in  openwork. 

Height,  8 feet  4 inches;  width,  2 feet  inches 
[ Illustrated ] 
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No.  103.  Carved  Oak  Door 


(sSo. 


104.  Carved  Oak  Door  Gothic  Style 

Having  four  panels,  the  two  lower  ones  decorated  with  linenfold, 
— -flie  upper  with  carved  rosettes,  leafage  and  fleurs-de-lys  surmounted 
by  an  ajoure  Gothic  traceried  frieze  with  small  rosettes. 

Height,  7 feet  4V2  inches;  width,  2 feet  6 inches 


[ Illustrated ] 


82 


No.  104.  Carved  Oak  Door 


105.  Carved  Oak  Palace  Frieze  French,  Late  Gothic  Period 

In  the  centre  a shield  of  Old  France,  charged  with  three  fleurs-de- 
* Tys  in  gold  on  a blue  ground;  on  either  side  of  it  vine  leaves  and 
grapes  painted  green.  From  left  to  right  runs  an  inscription  in 
golden  letters,  reading:  LUDOVICUS  dey  gracia. 

Height,  ioJ:f  inches;  length,  8 feet 
[Illustrated] 
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106.  Renaissance  Carved  and  Parcel-gilded  Niche 

North  Italian,  XVI  Centurv 
' * 

Massive  round  swelling  columns  at  the  sides  with  gilded  composite 
capitals  carved  with  leafage  and  supporting  a rounded  arch  en- 
riched with  Renaissance  scrolls  and  foliage  in  relief. 

Height,  8 feet  6 inches 


[Illustrated] 
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No.  106.  Renaissance  Carved  and  Parcel-gilded  Niche 


CHANDELIERS  AND  GRILLES 


Brass  Hanging  Chandelier  Flemish,  Late  XVI  Century 

From  a baluster  stem  branch  three  diminishing  tiers  of  scrolled 
supports  fitted  with  bobeches,  each  row  containing  six.  Between 
each  two  arms  are,  in  the  lower  tier,  ajoures  rosaces,  and  in  the 
central  one,  scrolls  terminating  in  bird  heads.  Crowned  eagle  finial. 


Height,  3 feet  6 inches 


A ote\  Chandeliers  of  this  kind  can  be  seen  in  the  church  at  Bouvignes 
and  elsewhere. 

[. Illustrated ] 
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Brass  Hanging  Chandelier  Flemish,  Late  XVI  Century 

From  a baluster  stem  branch  out  six  scrolled  arms  supporting 
-F&beches.  Above  this  a tier  of  six  branching  scrolls  against  which 
are  applied  brass  plates  in  the  form  of  rosaces,  the  whole  sur- 
mounted by  an  eagle  with  outspread  wings. 


Height,  i foot  1 1 inches 


Note:  Compare  with  a chandelier  in  Bouvignes,  reproduced  in  Terme: 
L’Art  Ancien  dans  le  Pays  de  Liege,  pi.  50. 

[ Illustrated, ] 
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Gothic  Brass  Chandelier  Flemish,  XV  Century 

I he  chandelier,  of  fine  workmanship,  is  entirely  executed  in  ajoure 
tracery  of  quatrefoils,  fleurs-de-lys  and  other  Gothic  decorative  mo- 
tives. The  centre  is  formed  by  a vase  suspended  from  three  chains, 
from  the  base  of  which  branch  out  four  curved  arms  supporting 
small  vasiform  candle-sockets. 

Height,  2 feet  9 inches 

Note:  A most  interesting  and  important  specimen  of  its  kind. 

[Illustrated'} 
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no.  Brass  Chandelier 


S3  c 


Flemish,  Late  XVI  or  Early  XVII  Century 

From  a baluster-shaped  stem  branch  out  two  rows  of  scrolled  arms, 
the  lower  one  with  candle-sockets,  the  upper  serving  as  decoration. 
The  arms  in  the  lower  tier  are  formed  of  dragons  with  coiled  tails, 
and  from  the  mouths  of  which  issue  the  scrolled  arms. 


Height,  2 feet  n inches 


Nnte\  Chandeliers  of  similar  type  are  in  the  Palais  dc  Justice  in  Kampen, 
Holland. 


[ Illustrated ] 
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hi.  Gothic  Brass  Chandelier  Flemish,  Late  XV  Century 

From  a pierced  baluster-shaped  stem  branch  out  two  tiers  of  scrolled 

arms  ornamented  with  sea  horses,  their  legs  terminating  in  scrolls 

and  leafage,  each  tier  containing  eight.  In  the  upper  part  is  a 
square  lantern  with  pierced  lattice  design,  surmounted  by  two  birds. 

Height,  3 feet  I inch 

Note:  This  chandelier,  of  fine  workmanship,  is  of  the  type  mostly  met 
with  in  Flanders.  One  of  a somewhat  similar  type  was  formerly  in  the 
Emile  Gavet  Collection,  Paris  (Sale  Cttalogne,  1S97,  pi.  XXXIX). 

[. Illustrated ] 
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I 12. 

I f°° 


Gothic  Wrought  Iron  Grille  French,  XV  Century 

The  decoration  of  the  grille  consists  of  a quatrefoil  lozenge  design 
with  small  fleurs-de-lys  at  the  intersections.  It  is  framed  in  a narrow 
iron  bar  and  stands  on  two  curved  feet;  crested  by  a large  single 
fleur-de-lys. 

Height,  3 feet  \ol/>  inches;  width,  3 feet  9 1/2  inches 


[Illustrated~\ 
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1 13.  Wrought  Iron  Grille  Italian,  Late  XVI  Century 

The  grille  is  composed  of  one  large  central  panel  and  of  two  narrow 
/ q O ""'sTde  wings,  the  front  divided  by  two  large  diamonds  and  exhibiting 

scrollings  decoratively  displayed.  The  side  wings  also  show  a 
decoration  of  scrolls  in  symmetrical  and  regular  rows. 

Height,  1 foot  10 Y2  inches;  width,  4 feet  2 inches 


[. Illustrated ] 
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1 14.  Wrought  Iron  Gateway  Italian,  XVI  Century 

The  gate  is  composed  of  two  wings  closing  in  the  centre,  encased 
, ___Ji&tween  narrow  iron  bars  and  surmounted  by  a pointed  transom, 
the  whole  executed  in  successions  of  symmetrical  entwined  and 
strapped  scrolls. 

Height,  io  feet;  width,  5 feet  3 inches 
[ Illustrated. ] 
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No.  1 14.  Wrought  Iron  Gateway 


I I 

13  co. 


. Gothic  Wrought  Iron  Gates  Italian,  XV  Century 

Fhe  gate  is  composed  of  two  wings  closing  in  the  centre  and  enclosed 
-hy  na  rrow  iron  bars.  Its  pattern  consists  of  a lattice  of  small  quatre- 
foil  details,  forming  a simple  and  decorative  ensemble. 

Height,  7 feet  \o)A  inches;  width  of  each  wing,  2 feet  5 inches 

Note'.  Iron  gates  of  the  same  type  are  often  met  with  in  Italy;  among 
them  is  one  in  the  church  of  Santa  Trinita,  Florence,  showing  exactly  the 
same  composition,  and  another  in  the  Palazzo  Pubblico  in  Siena  (Liier: 
Gesc/iic/ite  iter  Metal kunst,  vol.  1,  p.  60,  fig.  45). 

[ Illustrated ] 
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No.  1 15.  Gothic  Wrought  Iron  Gates 


FABRICS 


1 16. 

CD.  - 


Gothic  Cisele  Crimson  Velvet  Chasuble 

Italian,  Late  XV  Century 
Of  magnificent  deep  crimson  velvet  cisele  with  a design  of  scrolled 
ogival  compartments  enclosing  small  upright  stalks  of  thistles  or 
formalized  pomegranates. 

Height,  3 feet  7 inches;  width,  2 feet  4 inches 

Note : Chasubles  and  other  ornamental  vestments  made  of  similar  vel- 
vet are  found  in  many  churches,  collections  and  museums.  Among  them  there 
are  many  in  the  Brussels  Museum,  in  the  Kunstgewerbe  Museum  in  Berlin 
and  in  the  National  Museum  in  Florence.  (See  Mme.  Isabelle  Errera:  Cata- 
logue d'Etoffes  Anciennes  et  M odernes,  pp.  136-150). 


[ Illustrated ] 
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No.  1 1 6.  Gothic  Cisele  Crimson  Velvet  Chasuble 


1 17.  Gothic  Cisele  Velvet  Half  Chasuble  Genoese,  XV  Century 
(X  l/pon  a yellow  satin  ground  is  a Horal  decoration  in  raised  crimson 

/ pile  consisting  of  sprays  of  roses,  leafage  and  pomegranates  upon 

which  is  a Horal  design  in  silver  threads,  placed  at  regular  inter- 
vals, enclosed  between  coroneted  interlacing  ogival  scrollings. 

Height.  3 feet  6 inches;  width,  1 foot  io'_>  inches 


Note:  Velvet  of  exactly  the  same  type  is  in  the  Lyons  Museum  (Cox: 
L’Art  Jr  decorer  Irs  Tissus,  pi.  XXI)  as  well  as  in  the  museums  at  Brus- 
sels, Mila  , etc.  fSee  Mme  Errera:  Catalogue  d'rtnffes  ancieunes  cl 
modenirs,  1007,  p.  116,  Xo.  172). 
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1 1 8 . Rare  Cisele  Velvet  Chasuble  with  Biro  Design 

— V enetian,  XV  Century 

Velvet  is  of  rich  lustrous  moss-green,  exhibiting  design  of  raised 
diamond  lattice  with  intersections.  In  each  of  the  compartments 
is  a pair  of  aff routes  figures  of  ducks,  one  crimson,  the  other  green. 

Height,  3 feet  4 inches;  width,  2 feet  3 inches 

Note:  The  material  of  this  chasuble  presents  an  unusual  interest  for 
its  decorative  pattern,  which,  so  far  as  can  be  ascertained,  is  unique. 


!03 


1 19.  Gothic  Cisele  Velvet  Half  Chasuble  Genoese,  XVI  Century 
a yellow  satin  ground  is  a floral  decoration  in  raised  crimson 
pile  consisting  of  vases  of  roses,  leafage  and  pomegranates,  upon 
which  is  a floral  design  in  silver  threads,  placed  at  regular  intervals, 
enclosed  between  interlacing  ogival  scrollings. 

Height,  4 feet  2 inches;  width,  1 foot  8 inches 
Note-.  Compare  and  see  note  to  No.  117. 


IO4 


120. 


Three  Renaissance  Crimson  Velvet  and  Damask  Portieres 

Genoese,  XVI  Century 

Two  of  them  are  formed  of  two  pieces  of  soft  lustrous  deep  crim- 
son velvet  enclosing  a strip  of  Renaissance  damask  of  a lighter  shade 
patterned  with  coroneted  ogivals  enclosing  floral  designs.  The  third 
is  formed  of  a panel  of  damask  and  a narrower  one  in  crimson  velvet. 


Height  of  two,  io  feet  6 inches;  width,  5 feet 
Height  of  one,  8 feet  4 inches;  width,  4 feet  7^2  inches 
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I 2 I . 
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Two  Pairs  Crimson  Velvet  Curtains  Genoese,  XVI  Century 
^Tiu^ctirtains  are  of  superb  lustrous  red  velvet  of  soft  glow,  trimmed 
with  a border  of  the  same  color  showing  a figured  floral  design. 
At  the  top  is  a valance  in  figured  velvet,  showing  a red  lozenge  pat- 
tern on  a cream  ground. 


Height  of  each  panel,  8 feet  9 inches;  width,  3 feet  9 inches 
Height  of  valance,  11  inches:  length,  6 feet  10 A inches 


[ Illustrated ] 


No.  12 1.  Two  Pairs  Crimson  Velvet  Curtains 


i22.  Two  Pairs  Silk  and  Damask  Curtains  with  Tapestry  Val- 
ances Italian  (?),  Late  XVI  Century 

! O Che  curtains  are  made  of  green  silk,  showing  at  the  bottom  bands 

of  deep  Botticelli-green  damask  figured  with  swaying  floral  stems. 
At  the  top  are  tapestry  panels  showing  a decoration  of  scrolls  and 
leafage,  in  blue  and  red  on  a cream  ground.  Fringed. 


Height  of  each  panel,  8 feet  9 inches;  width,  2 feet  9 inches 
Height  of  each  bandeau,  1 foot  2 inches;  length,  4 feet  63/2  inches 


[ One  illustrated ] 
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No.  122.  Two  Pairs  Silk  and  Damask  Curtains 
with  Tapestry  Valances 


r 23 

eZvTA- 


. Pair  Renaissance  Green  Damask  and  Velvet  Curtains 

Italian,  XVI  Century 

The  curtains  are  made  of  vivid  green  damask  figured  with  a mag- 
nificent design  of  rows  of  coroneted  leaf  motives  forming  ogivals 
enclosing  vases  of  blossoms.  In  the  centre  uniting  the  two  panels 
is  a band  of  green  velvet  figured  with  a seme  leaf  pattern;  above  is 
a valance  of  pieces  of  dark  green  velvet  alternating  with  the  figured 
material  in  lighter  shades. 

Height  of  each  damask  panel.  10  feet;  width,  3 feet  11  inches 
Height  of  velvet  band,  10  feet;  width,  1 foot  1 inch 
Depth  of  valance,  1 foot  3 inches;  length,  8 feet  11  inches 

[Illustrated] 
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No.  123.  Pair  Renaissance  Green  Damask  and  Velvet  Curtains 


STONE  SCULPTURES 


I24.  POLYCHROMED  STONE  GROUP  OF  THE  VIRGIN  AND  ClIILD 


French,  Early  XV  Century 
She  is  represented  standing  facing  the  observer,  wearing  a red  gown 
and  a blue  mantle  with  a gilded  jeweled  border,  covering  her  head 
and  shoulders  and  draped  in  front.  Her  hair  comes  down  at  either 
side  of  her  face  and  on  her  head  is  a jeweled  crown.  In  her  right 
hand  she  is  holding  a flower  while  on  her  left  arm  sits  the  Infant 
Jesus  clad  in  a long  gown  and  giving  the  benediction  with  His  right 
hand. 


Height,  4 feet  8 inches 


Xote:  Compare  with  a similar  statue  in  the  Cluny  Museum,  Paris  (No. 
12583)  and  with  another  in  the  Archeological  Museum  in  Orleans  (Vitry 
et  Briere:  Documents  cie  Sculpture  Francaise  du  Mayen  .4ge,  pi.  106,  fig.  1). 


[. Illustrated ] 
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No.  124.  POLYCHROMED  STONE  GROUP  OF  THE 
Virgin  and  Child 


i25-  Important  Sculptured  Stone  Statuette  of  a Female  Saint 

School  of  Burgundy,  First  Half  of  the  XV  Century 


__ie  is  represented  standing  on  a low  base,  wearing  a full  mantle 
entirely  covering  her  gown  and  exposing  only  part  of  the  sleeve 
slashed  at  the  side,  f rom  underneath  the  veil,  draped  around  her 
head  and  neck,  shows  her  curly  hair,  falling  at  either  side  of  the 
face.  Her  head,  slightly  bent  to  the  left,  shows  features  of  great 
delicacy  and  expressiveness.  She  is  holding  between  both  hands  a 
book. 


Xote:  The  execution  of  this  statue  is  of  the  finest,  and  it  can  be  placed 
among  the  best  sculptures  executed  in  Fiance  in  the  first  part  of  the  XV 
century.  In  its  style  it  is  close  to  contemporary  works  executed  in  Bur- 
gundy, such  as  the  figures  of  the  mourners  in  the  Dijon  Museum  and  the 
ones  from  the  tomb  of  Philippe  Pot,  in  the  Louvre.  It  is  also  interesting 
to  compare  it  with  the  figure  of  a mourner  in  the  Collection  of  Mayer  van 
den  Bergh  in  Antwerp  (Vitry  et  Briere:  Documents  de  Sculpture  Francaise 
dti  Moyen  Age,  pi.  no,  fig.  i). 


Height,  4 feet  4 inches 


[Front  and  side  views  illustrated ] 
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No.  125.  Important  Sculptured  Stone  Statuette  of  a 

Female  Saint 


126.  Stone  Statuette 


School  of  Burgundy , Late  XIV  or  Early  XV  Century 
A prophet.  Depicted  erect  and  facing  the  observer,  his  body 
slightly  bent  to  the  right;  a mantle  covers  his  head,  shoulders  and 
back  and  is  draped  in  front  over  his  gown  and  around  his  arms. 
H is  bearded  face  is  bent  down,  apparently  to  an  open  book,  now 
partly  broken  away,  which  he  is  holding  in  his  hand. 


Height,  2 feet  3 inches 


Note:  This  most  expressive  and  fine  figure  shows  characteristics  found 
in  the  Burgundian  productions  of  the  time  from  the  School  of  Claus  Sluter 
and  others.  It  is  also  instructive  to  compare  it  with  the  statuettes  of  prophets 
in  the  Church  of  Sainte  Croix,  at  Bernav  (Eure)  reproduced  in  Vitry  et 
et  Briere:  Documents  de  Sculpture  Francaise  du  Moyen  Age,  pi.  105,  figs. 
1,  2,  6 and  8. 


[ Illustrated ] 


No.  126.  Stone  Statuette 


i27-  Fragment  of  a Stone  Relief  of  the  Virgin  and  Child 

Lower  Rhenish,  circa  1500 
l*  is  seen  in  a species  of  niche,  seated  and  wearing  a full  mantle 
and  gown.  On  her  thick  loose  hair  is  draped  a veil  and  with  both 
her  arms  she  supports  the  naked  Infant  Jesus. 


[Illustrated] 


Height,  10  inches 


No.  127.  Fragment  of  a Stone  Relief  of  tiie  Virgin  and  Child 


So. 


128.  Stanniferous  Enamel  Terra-cotta  Tondo 

Possibly  by  Benedetto  Buglioni , Florentine,  circa  1460-1520 
-'"Akgainst  a blue  background  the  Virgin  is  represented  at  half-length, 
wearing  a mantle  over  a gown  and  a veil  over  her  thick  curly  hair, 
which  is  parted  in  the  middle,  and  falls  loose  over  her  shoulders. 
In  her  lap,  on  a cushion,  is  seated  the  naked  Infant  Jesus,  giving  the 
benediction  with  His  right  hand  while  holding  a bird  in  His  left. 
In  front  of  Him  is  seen  Saint  John  the  Baptist,  represented  as  a 
child  and  holding  the  cross  in  one  hand  and  a scroll  in  the  other. 
All  the  figures  are  glazed  white.  A heavy  wreath  composed  of 
varied  fruit  and  flowers,  glazed  in  blue,  green,  yellow,  white  and 
brown,  frames  the  medallion. 

Diameter,  1 foot  10  inches 


Note'.  In  comparing  this  medallion  with  other  works  by  Benedetto 
Buglioni,  we  see  that  the  types  of  the  Virgin  and  Child  resemble  those  of  his 
Virgin  and  Child  in  the  Walters  Collection  in  Baltimore  and  the  Virgin 
seated  on  the  Clouds  in  the  Museo  Nazionale  in  Florence  (Allan  Marquand: 
Benedetto  and  Santi  Buglioni,  p.  83,  fig.  61  and  p.  109,  fig.  83).  As  for  the 
garland,  it  may  be  placed  beside  wreaths  from  the  frieze  of  the  Tribuna  of 
S.  Chiara,  Florence,  now  in  the  Victoria  and  Albert  Museum,  London 
(Marquand:  Ibid.,  p.  3S,  fig.  24.  V 

^Illustrated^ 
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No.  128.  Stanniferous  Enamel  Terra-cotta  Tondo 


i 29. 


Sculptured  Stone  Basin  French,  Gothic  Period 

The  basin  is  circular  and  decorated  around  the  body  with  hollowed 
gadroonings;  the  base  and  the  top  are  plain. 

Height,  1 foot  6 inches;  diameter,  1 foot  9 inches 


[ Illustrated ] 
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13°. 

47+ 


Sculptured  Stone  Fragment,  Forming  a Pedestal 
. — - French,  Gothic  Period 

'■Phiin,  carved  top  and  base,  shaft  with  a decoration  of  crockets  and 
portions  of  cusped  Gothic  embrasures. 


[Illustrated] 
1 23 


Height,  3 feet 


I3I* 

3 Id.- 


Stone  Column  French , Gothic  Period 

The  column  is  hexagonal,  the  base  and  capital  of  the  same  form 
and  enriched  with  a simple  and  finely  wrought  molding. 

Height,  3 feet  11^2  inches 

[Illustrated] 
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No.  13 1.  Stone  Column 


PA INTINGS 


FLEMISH  SCHOOL 


XVI  Century 


132.  Virgin  and  Child 

The  Virgin  is  represented  at  three-quarter  length,  standing  behind 


parapet;  she  wears  a dark  green  gown,  lined  with  gray,  over 
which  is  a red  mantle,  lined  with  brown,  a white  transparent  veil 
covering  the  loose  auburn  hair.  Her  head  is  bent  down  toward  the 
naked  Infant  whom  she  holds  on  her  left  arm  and  who  is  suckling  at 
the  breast.  On  the  parapet  is  an  open  book  of  which  the  Virgin 
is  turning  the  pages  with  her  right  hand.  Dark  brown  background, 
beneath  a scrolled  canopy. 


Height,  1 foot  8 inches;  width,  1 foot  inch 


r Illustrated'] 
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No.  132.  Virgin  and  Child 


CORNEILLE  DL  LYON  [Attributed  to] 
French:  Circa  1505-1575 


133.  Portrait  of  a Man 

Against  a smooth  green  background  the  sitter  is  portrayed  at  bust 
length,  slightly  turned  toward  the  right,  wearing  a black  garment 
trimmed  wich  gilded  buttons  and  showing  a white  collar  under- 
neath. Ilis  hair,  moustache  and  beard  are  auburn;  on  his  head  is 
a soft  black  hat  trimmed  with  a white  feather  and  around  his  neck 
a golden  chain.  A wooden  frame,  in  the  style  of  the  sixteenth  cen- 
tury workmanship,  decorated  with  scrolls  and  leafage,  surrounds 
the  portrait. 

Height  of  panel,  6*4  inches;  width,  4^4  inches 

Note:  It  is  interesting  to  compare  this  portrait  with  the  one  by  Corneille 
de  Lyon  of  Antoine  Je  Navarre,  father  of  Henri  IVT,  in  the  Collection  of 
Count  Lanscorouskv  in  Vienna  (Louis  Dimier:  Histoire  de  la  Peinture  de 
Portrait  eti  France  au  i6ieme  Sieele  Vol.  i,  p.  34,  pi.  X)  and  with  his  por- 
trait of  the  Dauphin  Francois,  duke  of  Angouleme,  in  Chantilly  (Henri 
Bouchot:  Les  Clouet  et  Corneille  de  Lyon,  p.  47).  In  all  three  the  costumes 
and  feathered  hats  are  similar.  Another  replica  of  the  same  portrait  is  in 
the  Louvre  (No.  100S). 

[Illustrated] 
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No.  133.  Portrait  of  a Man 


JEAN  BOURDICHON  [or  an  Artist  close  to  Him] 
School  of  Touraine:  Late  XV  Century 


134.  Portrait  of  a Child 

Against  a light  green  background  a child  with  large  brown  eyes  is 
rj  „__--pt)rt rayed  at  half-length,  slightly  turned  toward  the  left  and  wear- 
ing a white  gown,  over  which  is  a dark  blue  mantle  trimmed  with 
brown  fur.  On  his  blond  hair  is  a white  bonnet  and  on  it  a red 
hat  with  a turned-up  brim.  His  hands,  admirably  modeled,  are  seen 
against  the  parapet  in  front  of  him,  one  of  them  holding  a pear. 

Height,  1 foot  2 inches;  width,  10  inches 


Note : The  painting  is  full  of  infinite  charm,  and  brings  forth  all  the 
natural  qualities  found  in  the  French  productions  of  the  time;  great  sim- 
plicity in  composition  and  execution,  the  elimination  of  all  unnecessary  de- 
tails and  a great  charm  of  interpretation.  The  School  of  Touraine,  to 
which  this  painting  belongs,  well  illustrates  all  these  characteristics.  Among 
paintings  of  the  same  type,  it  is  interesting  to  compare  this  portrait  with  the 
one  of  the  dauphin  Charles,  son  of  Charles  VIII  and  of  Anne  of  Brittany, 
and  attributed  to  Jean  Bourdichon  (Henri  Bottchol : Les  Primitifs  Francais, 
pi.  84,  and  Andre  Michel:  Histone  de  PArt,  vol.  IV,  p.  742,  fig.  496).  Jean 
Bourdichon  (1457-1521)  was  active  in  Tours  and  Court  Painter  to  Charles 
VIII  and  Louis  XII. 

[. Illustrated ] 
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No.  134.  Portrait  of  a Child 


TADDEO  DI  BARTOLO 
Sienese:  1362 — 1422 


135.  Predella  Representing  Christ  and  the  Twelve  Apostles 
The  smooth  golden  background  is  divided  into  thirteen  round- 
arched  compartments,  with  twisted  columns,  under  which  are  stand- 
ing the  half-length  figures  of  Christ  and  of  the  twelve  Apostles. 
In  the  centre  is  the  auburn-haired  Christ  in  a red  gown  and  a blue 
mantle  trimmed  with  a golden  border;  He  is  in  the  act  of  giving 
the  benediction  with  His  right  hand,  while  holding  a book  with 
His  left.  The  twelve  Apostles  are  on  either  side  of  Him,  dressed 
in  blue,  red,  yellow,  green  and  brown,  their  garments  trimmed  with 
the  same  golden  border  as  the  one  of  Christ;  they  carry  missals  and 
their  respective  attributes. 

Height,  9)4  inches;  length,  6 feet  2 -)4  inches 

Not?:  This  lovely  predella  shows  all  the  characteristics  of  Taddeo  di 
Bartolo’s  workmanship.  The  execution  of  it  is  of  the  finest  and  it  is  in- 
structive to  compare  the  type  of  the  Apostles  with  those  from  Taddeo’s 
painting  in  the  Palazzo  in  Siena,  representing  the  death  of  the  Virgin,  and 
the  type  of  Christ  with  the  one  of  God  the  Father  front  his  polvptych  in  the 
Siena  Academy  (Van  Marie:  The  Development  of  the  Italian  Schools  of 
Painting,  vol.  II,  p.  560,  fig.  354  and  p.  563,  fig.  357). 


[ Illustrated ] 
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GOTHIC  AND  RENAISSANCE 
FURNITURE 


136.  Six  Brocade  Turned  Walnut  Chairs 

French,  Louis  XIII  Period 
D — <Tall  square  back  and  seat  covered  with  crimson  silk  brocade 
trimmed  with  fringe.  Baluster-turned  and  blocked  legs  and  H- 
stretcher. 


[ One  illustrated\ 
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137-  PiTe  Renaissance  Turned  Walnut  Armchairs 

French,  Louis  XIII  Period 
Ofr  Tcr^  oblong  back,  spirally  twisted  and  leaf-carved  arms  on  spiral 
supports.  Spirally  twisted  legs  and  stretchers.  Three  chairs  cov- 
ered with  tapestry  needlework  trimmed  with  fringe,  one  with  satin 
damask  and  the  other  with  velvet. 


[Owe  illustrated ] 
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138- 

Jt  foe. 


Six  Tall-back  Walnut  Side  Chairs 

French  or  Flemish,  XVII  Century 
“Tall  square  upholstered  back,  blocked  and  faceted  tapering  legs 
with  finely  turned  frontal  stretcher  and  molded  curved  X-stretcher. 
Covered  in  silk  embroidery  of  scrolls,  leafage  and  flowers  in  colors 
on  a dark  green  cloth  ground. 

[One  illustrated ] 
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Two  Turned  Walnut  Side  Chairs  French,  Early  XVII  Century 
Tall  open  back  with  baluster-turned  and  blocked  uprights  and  ogee- 
valanced  crowning  rail;  vase-turned  and  blocked  legs  and  stretcher. 
Back  and  seat  with  cushions;  one  in  old  Persian  embroidery,  the 
other  of  velvet. 


[One  illustrated ] 
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140. 


Tttree  Walnut  Tapestry  Tabourets 

French,  Early  XVII  Century 
Interesting  tapering  legs  embellished  with  different  turnings  and 
joined  by  a baluster-turned  and  blocked  H-stretcher.  Covered  with 
seventeenth  century  pictorial  tapestry. 


[ One  illustrated \ 
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3^. 


Carved  Walnut  Tall-back  Armchair 

French,  Louis  XIII  Period 
_Tall  open  canted  back  with  baluster-turned  uprights  and  elaborate 
slat  formed  of  pairs  of  symmetrical  leaf  scrollings,  enclosing  smaller 
scrollings  about  a circular  medallion.  Open  downcurved  arms  ter- 
minating in  acanthus  scrollings,  on  baluster-turned  supports;  grace- 
ful tapering  vase-turned  legs  joined  by  incurvate  X-stretcher,  on 
bun  feet.  Leather  seat. 


[ Illustrated ] 
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I42. 

o?7^T" 


Renaissance  Carved  Walnut  and  Velvet  Folding  Lectern 

Italian,  XVI  Century 

Tall  curule  stand  joined  by  baluster-turned  base  stretchers  and  gad- 
rooned  and  rosetted  axle;  the  supports  elaborately  enriched  with 
long  acanthus  leaves  interrupted  by  grotesque  masks.  Finial  formed 
of  a cartouche  flanked  by  Flemish  scrolls.  Velvet  book  rest. 

Height,  5 feet 

Note-.  The  lectern  is  a fine  and  most  important  specimen  of  its  kind. 

A similarly  constructed,  but  somewhat  differently  decorated  lectern  is  in  the 
Kaiser  Friedrich  Museum  in  Berlin  (Frida  Schottmuller : Wohnungskultur 
und  Mabel  der  Italienischen  Renaissance,  p.  195,  fig.  462). 


[. Illustrated. ] 
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Carved  Walnut  Side  Table,  of  Architectural  Design 

French,  Louis  XIII  Period 

Oblong  molded  top  with  plain  heavily  molded  frieze  flaring  into  a 
skotia  section;  on  four  graceful  round  tapering  columns  having 
balustered  and  leaf-scrolled  capitals,  standing  on  a molded  H-base 
enriched  with  a slender  central  arcading.  Bun  feet. 

Height,  2 feet  8l/>  inches ; width,  2 feet  5p2  inches 


[. Illustrated ] 
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144-  Oak  Spiral-legged  Table  Flemish,  XVII  Century 

Overhanging  molded  rectangular  top,  plain  frieze  with  a single 
drawer;  on  four  stout  spirally-turned  legs  standing  on  a plain 
molded  oblong  base. 

Height,  2 feet  6*4  inches;  length,  3 feet  2*4  inches 
Note:  A similar  table  is  in  the  Cluny  Museum. 


[ Illustrated ] 
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145- 


Turned  Walnut  Side  Table  Flemish,  XVII  Century 

Oblong  top,  molded  frieze  with  two  drawers  decorated  with  ajoures 
-Trrrrces  and  drop  handles,  between  spirally  molded  rails;  stiles  en- 
riched with  half-scrolls.  Curious  elaborately  turned  legs  with  ball 
and  bun  ornaments,  joined  by  ball  and  spool-turned  box-stretcher, 
the  corner  blocks  with  pierced  scrolled  appliques. 


Height,  2 feet  6 inches;  length,  3 feet  2p?  inches 


[Illustrated] 


03 


46.  Two  Small  Oak  Tavern  Tables  French,  Early  XVII  Century 
Plain  oblong  apron  with  single  drawer,  supporting  oval  top;  on 
four  turned  baluster-shaped  legs  standing  on  ball  feet  and  joined  by 
plain  H-stretcher. 

Height,  2 feet  5 inches;  length,  3 feet  3J/2  inches 


[One  illustrated'] 
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H7- 


Massive  Turned  Walnut  Centre  Table 

Flemish,  XVII  Century 
Molded  square  frieze  supporting  a top  with  four  segmental  drop- 
leaves,  forming  a circle;  on  five  beautiful  cylindrical  legs,  cup-turned 
in  the  lower  part  and  resting  on  a massive  H-shaped  base. 


Height,  2 feet  5 inches;  diameter,  2 feet  9^2  inches 
[Illustrated] 
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Elaborately  Carved  Cabinet  on  Stand 

Flemish,  XVII  Century 
Oblong  cabinet  with  fluted  cornice,  the  front  having  three  rows  of 
three  drawers  elaborately  paneled  in  relief  and  enriched  with  mul- 
tiple wave  moldings;  scrolled  brasses;  paneled  sides.  On  stand  hav- 
ing frieze  beautifully  pierced  and  carved  with  winged  cherub  heads 
and  scrolls;  supported  on  ball  and  disk-turned  legs  spirally  twisted 
below  and  joined  by  spirally  twisted  and  spool-turned  box  stretcher. 
Bun  feet. 

Height  of  cabinet,  4 feet  8 / inches;  width,  2 feet  6 inches 


[Illustrated] 
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No.  148.  Elaborately  Carved  Cabinet  on  Stand 


149- 


6 6. 


Carved  Walnut  Library  Table 

French,  First  Half  of  XVII  Century 
Rectangular  top  with  plain  frieze  having  leaf-scrolled  pendants  at 
the  ends;  on  tapering  columnar  legs  joined  by  molded  H-stretcher 
supporting  an  arcaded  underbrace  of  three  columns.  Seven  turned 
feet. 

Height,  2 feet  i inch;  width,  3 feet  ii_*4  inches 


[ Illustrated ] 
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No.  149.  Carved  Walnut  Library  Table 


150. 


Henri  II  Walnut  Draw-leaf  Dining-table 

French,  Second  Half  of  the  XVI  Century 
Massive  oblong  top  with  draw-leaves,  on  plain  frieze  with  turned 
corner  pendants;  supported  on  seven  gracefully  swelling  round 
columns  standing  on  double  H-base  and  ball  feet. 


Height,  2 feet  7 inches;  length,  4 feet  4 1/2  inches 


Note : The  table  is  a representative  example  of  the  simpler  kind  of  table 
made  in  France  in  the  second  half  of  the  XVI  century.  Among  many  tables 
showing  a close  relationship  to  it  there  is  one  in  the  Musce  des  Arts  deco- 
ratifs.  Paris  (Metman  et  Briere:  I.e  Bois,  pi.  56,  fig.  286). 


[Illustrated] 
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No.  150.  Henri  II  Walnut  Draw-leaf  Dining-table 


15 1.  Late  Gothic  Walnut  Draw-leaf  Dining-table 

French,  Early  XVI  Century 
Oblong  top  with  two  draw-leaves,  on  plain  frieze  with  deep  under- 
body fitted  with  end  drawers.  Supported  on  six  pairs  of  low  slen- 
der columns  Hanking  turned  pendant  ornaments  and  standing  on 
molded  H-base  with  bun  feet. 

Height,  2 feet  7 inches;  length,  4 feet  10  inches 

Note:  This  table  is  a fine  example  of  furniture  of  the  late  Gothic  period, 
of  simple  and  well-balanced  proportions. 


[. Illustrated  | 
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. 15  i. 


No 


Late  Gothic  Walnut  Draw-leaf  Dining  Table 


152. 

jO  CO.' 


Two  Turned  Walnut  “Andrea  Del  Sarto"  Chairs 

Italian,  Second  Half  of  the  XVI  Century 
Open  hack  with  flat  horseshoe  crowning  rail  supported  on  seven 
slender  baluster-turned  spindles;  seat  on  four  flaring  tapering  and 
faceted  legs  fitted  with  Renaissance  crimson  velvet  cushion. 
Trimmed  with  red  and  yellow  fringe. 

Note:  A similar  chair  is  reproduced  in  Frida  Schottmiiller : W ohnungs- 
kultur  und  Mobel  der  Italienischen  Renaissance,  p.  178. 

[ One  illustrated ] 
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Renaissance  Velvet  and  Walnut  Armchair 

21 Spanish,  XVI 

Open  back  with  canted  uprights  having  fluted  finials;  open 
square  frontal  supports  joined  by  pierced  bar-stretcher, 
sance  crimson  velvet  back  and  seat  cushion. 


Century 
arms  on 
Renais- 


\_Illustrated~] 
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i54-  Early  Renaissance  Walnut  Savonarola  Chair 


Italian,  Late  XV  or  Early  XVI  Century 
Curule  X-chair  formed  of  eight  serpentine  rods  of  square  section 
braced  together;  plain  downcurved  and  molded  arm  rests.  Back 
cushion  and  seat  cover  of  Renaissance  green  cut  velvet. 


Note:  Among  chairs  of  similar  type  there  are  some  in  the  Musee  des 
Arts  decoratifs,  Paris  (Metman  et  Briere:  Le  Bois,  vol.  I,  pi.  21,  fig.  87), 
and  several  from  various  museums  and  private  collections  are  reproduced 
in  Frida  Schottmiiller : Furniture  and  Interior  Decoration  of  the  Italian 
Renaissance,  p.  175). 

[Illustrated] 
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Velvet  and  Carved  Walnut  Dantesque  Chair 

Italian , XVI  Century 
Curule  X-frame  decorated  with  imbricated  leafage  and  a turned 
circular  ornament  at  the  intersection;  supporting  downcurved  and 
scrolled  arms  of  square  section.  Back  and  seat  covered  with 
velvet. 


Note : Chairs  of  similar  type  are  in  various  museum  and  private  col- 
lections. Among  them  there  is  one  in  the  Martin  le  Roy  Collection,  Paris 
( Catalogue  Raisonne  dc  la  Collection  Martin  le  Roy,  vol.  Ill,  pi.  XXXII,  No. 
20)  ; others  are  in  the  Museo  Civico,  Milan,  in  the  Bardini  Collection  and 
elsewhere  (W.  M.  Odom:  A History  of  Italian  Furniture,  vol.  I,  and  Frida 
Schottmiiller : Furniture  and  Interior  Decoration  of  the  Italian  Renaissance) . 


[Illustrated'] 
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Ten  Renaissance  Walnut  Armchairs 

Spanish,  XVI  Century 

Open  backs  with  rectangular  canted  uprights,  Hat  scrolled  arms  on 
square  frontal  supports  joined  by  valance-cut  bar  stretcher.  Backs 
and  seats  in  contemporary  red  velvet,  mounted  with  scroll-pierced 
brasses. 


Note : Among  a multitude  of  chairs  of  similar  type  there  are  some  repro- 
duced in  the  Album  de  la  Exposition  de  Mobilario  Espahol,  1912,  No.  20-25. 


[Owe  illustrated ] 


156B.  Ten  Renaissance  Walnut  Armchairs 
} Jy  C.  ^^Similar  to  the  preceding. 


Spanish , XVI  Century 


5 


i57-  Gothic  Carved  Stall,  with  Single  Seat 

French,  Second  Half  of  the  XV  Century 
ovT~ stall  with  molded  and  scrolled  flat  crowning  rail,  the  sides 
ith  slender  round  pilasters  decorated  with  interruptions  of  columns 
and  leafage.  Folding  oak  seat  showing  a misericorde  finely  carved 
with  spray  of  leaves.  In  good  preservation  and  a fine  example 
of  its  kind. 

Height,  3 feet  4 inches;  width,  2 feet  11  inches 


Note:  A stall  with  one  seat,  in  the  Metropolitan  Museum,  in  the  J. 
Pierpont  Morgan  wing,  coming  from  the  Hoentschel  Collection,  shows  simi- 
larity in  the  construction  and  in  the  decoration  (Perate  et  Briere:  Les  Col- 
lections Georges  Hoentschel,  vol.  I,  pi.  37  L 


[ Illustrated ] 
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158.  Gothic  Carved  Stall  with  Two  Seats 

French,  Second  Half  of  the  XV  Century 
Composed  in  the  same  manner  as  the  preceding,  the  pilasters  inter- 
rupted by  grotesque  heads  and  fruit.  Two  folding  seats  with 
misericordes  carved  with  seated  lions. 

Height,  3 feet  5 inches;  width,  4 feet  io^  inches 


Note:  There  are  in  the  Metropolitan  Museum,  coming  from  the  same 
Hoentschel  Collection  low  stalls  with  two  seats  very  similar  to  them  (Perate 
et  Briere:  Les  Collections  Georges  llnentsche!,  vol.  I,  pi.  37). 


[Illustrated] 
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No.  158.  Gothic  Carved  Stall,  with  Two  Seats 


159 

QSo.-' 


Note:  The  stalls,  similar  to  the  ones  previously  described,  are  of  the 
finest  quality.  They  show  similarity  in  construction  and  decoration  to  the 
ones  in  the  Metropolitan  Museum  coming  from  the  Hoentschel  Collection 
(Perate  et  Briere-  Les  Collections  Georges  Hoentschel,  vol.  I,  pi.  36).  They 
were  made  originally  for  a private  chapel. 

[ Illustrated, ] 


. Gothic  Carved  Stall,  with  Three  Seats 

French,  Second  Half  of  the  XV  Century 
' Composed  similarly  to  the  two  preceding,  with  pilaster  interruptions 
of  grotesque  animals.  Folding  seats  with  misericordes  carved 
with  primitive  figures  of  animals  in  bas-relief. 

Height,  3 feet  6 inches;  length,  7 feet 


162 


160.  Important  Gothic  Carved  Stall,  with  Three  Seats  and 


Tlevated  on  oblong  base  and  exhibiting  three  fenestral  divisions 
enriched  with  beautifully  carved  pointed  arches,  leaf-enriched  span- 
drels and  pilastered  columns  and  surmounted  by  a plain  molded 
canopy.  Three  seats  divided  by  supports  with  pilasters  interrupted 
by  animal  heads,  the  folding  seats  exhibiting  misericordes  decorated 
respectively  with  a sitting  animal,  a trefoil  leaf  and  a rosace.  The 
ends  are  pilastered  and  surmounted  by  seated  animals  as  finials. 


Note : The  stalls  are  representative  examples  of  those  made  in  France 
at  that  time  for  religious  use.  Their  workmanship  is  of  fine  quality  and 
their  state  of  preservation  excellent.  In  comparing  them  with  other  stalls 
of  the  same  kind  we  find  many  analogies  with  choir-stalls  in  the  J.  Pierpont 
Morgan  wing  in  the  Metropolitan  Museum  coming  from  the  Hoentschel 
Collection  (Perate  et  Briere:  Les  Collections  Georges  Hoentschel,  vol.  I, 


Canopy 


French,  Second  Half  of  the  XV  Century 


Height,  9 feet  10J/2  inches;  width,  7 feet  7J/2  inches 


pl-  39) - 


[ Illustrated] 
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No.  160.  Important  Gothic  Carved  Stall,  with  Three  Seats 

and  Canopy 


1 6 1.  Gothic  High-back  Carved  Oak  Ciiaire 

French , Second  Half  of  the  XVI  Century 


h oblong  back  beautifully  carved  with  a decoration  of  flamboy- 
ant Gothic  tracery,  the  small  ogival  compartments  enclosing  quatre- 
foil  rosettes  and  surmounted  by  leaved  pinnacles.  Cresting  of 
pierced  pinnacles  flanked  by  sejant  animals,  repeated  on  the  closed 
arms  of  the  piece.  Chest  seat  with  hinged  cover,  the  front  with 
two  panels  simply  carved  with  linen  folds. 


Sole:  This  cha'ire  is  a fine  and  characteristic  specimen  of  the  time  when 
all  possible  use  was  made  of  each  piece  of  furniture.  Chaires  of  similar 
tvpe  are  often  met  with  in  museum  and  private  collections.  Among  them 
are  several  in  the  Metropolitan  Museum,  New  York,  in  the  Cluny  Museum, 
in  the  Musee  des  Arts  Decoratifs,  Paris,  and  elsewhere.  Among  those  bear- 
ing a close  relationship,  there  was  one  formerly  in  the  Maurice  Gauthier 
Collection  and  another  in  the  Soltykoff  Collection  (Champeaux:  Le  Aleuble, 
p.  i t 5 , and  Viollet-le-Duc : Dictionnaire  du  Mobilier  Francois,  vol.  I,  p.  52, 

fig-  13). 


Height,  6 feet  8 inches;  width,  2 feet  5T/2  inches 


[ Illustrated ] 
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No.  1 6 1.  Gothic  High-back  Carved  Oak  Chaire 


i6i. 

jL<foo. 


Carved  Oak  Dresser,  of  the  Gothic-Renaissance  Transition 

French,  First  Quarter  of  the  XVI  Century 
architectural  construction  of  the  dresser  is  entirely  in  the 
Gothic  spirit.  The  back  of  the  underbody  and  the  apron  in  front 
exhibit  a decoration  of  linenfolds  and  the  locks  and  iron  bars  at 
each  door  Gothic  tracery;  while  only  the  decoration  of  the  front 
panels  bears  traces  of  the  Renaissance  influence.  The  front  of  the 
dresser  shows  two  doors.  In  each  of  them  is  represented  a Saint, 
in  a kneeling  position,  with  hair  falling  loose  over  the  shoulders 
and  dressed  in  gowns  girdled  at  the  waist  and  showing  a tightly 
fitting  bodice  and  wide  sleeves;  over  their  heads  are  baldaquins, 
from  which  hang  curtains,  held  up  by  winged  dragons,  seen  in  the 
upper  part  of  the  panels.  Each  panel  is  flanked  by  pilasters  deco- 
rated with  Renaissance  festooned  vases  and  by  profile  busts  of 
men  and  women  above  and  below  the  locks.  The  centre  of  the 
dresser,  in  front,  shows  an  upright  panel  of  which  the  decoration, 
much  damaged,  seemingly  represents  the  Resurrection  of  Christ. 


Height,  4 feet  io  inches;  width,  3 feet  9 inches 


A ’ote\  The  dresser,  of  superb  quality  and  workmanship,  is  an  outstand- 
ing example  of  what  was  made  in  France  in  the  Transition  period.  A 
beautiful  dresser  of  the  same  type,  coming  from  the  collection  of  M.  Perut, 
figured  at  the  Retrospective  Exhibition  in  Lyons  in  1877  (Giraud:  Recueil 
. ...  de  ^Exposition  de  Lyon,  1877,  pi.  X).  Another  showing  the  same 
elements  of  decoration  is  in  the  Cluny  Museum  ( Catalogue  des  Bois  sculptes 
et  Men  hies,  No.  511). 


[. Illustrated ] 
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No.  162.  Carved  Oak  Dresser,  of  the  Gothic-Renaissance 

T RANSITION 


163.  Gothic  Carved  Oak  Dresser 

French,  Second  Half  of  the  XV  Century 
£)  @ The  front  of  the  dresser  is  divided  into  three  parts.  In  the  centre 
is  a fenestral  panel  decorated  with  Gothic  tracery,  leaf-work  and 
rosettes.  On  either  side  is  a door  showing  a decoration  in  the 
form  of  a mullioned  Gothic  window  enriched  with  rosettes,  shells 
and  leafage  which  has,  above  and  below,  iron  bars,  and  at  the  sides 
locks  with  Gothic  tracery,  in  the  upper  corners  of  which  are  large 
leaves  and  in  the  lower  ones  human  monsters.  Below,  in  the 
centre,  is  a pendant  relief  of  Saint  George  killing  the  dragon, 
flanked  by  rectangular  panels  decorated  with  cusped  Gothic  tracery. 
Underbody  with  plain  quadrangular  front  legs  and  undershelf  sup- 
porting a quadruple  hack  panel  enriched  with  linenfolds. 

Note'.  The  chest  can  he  placed  among  the  finest  specimens  of  its  kind  of 
French  workmanship  in  the  latter  part  of  the  XV  century.  It  shows  great 
simplicity  in  style  and  a perfect  harmony  in  the  decoration.  Among  dressers 
of  similar  type  and  decoration  there  is  one  in  the  Cluny  Museum,  Paris 
( Catalogue  des  Hois  scut  pies,  No.  506). 


[. Illustrated ] 
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No.  163.  Gothic  Carved  Oak  Dresser 


164.  Royal  Carved  Oak  Gothic  Dresser 

French,  Late  XV  or  Early  XVI  Century 
O Q.  The  dresser  stands  on  a plain  molded  base  and  is  supported  by 
columns  with  twisted  pilasters.  The  front  has  two  doors  deco- 
rated with  Gothic  tracery,  rosettes  and  leafage  each  ornamented 
with  a shield  surmounted  by  a crown.*  Each  door  has  an  iron  lock 
decorated  with  herringbone  tracery,  and  above  and  below  the  locks 
are  two  round  medallions,  one  carved  with  a rosette,  the  other  with 
the  figure  of  a monster.  In  the  centre  is  a narrow  upright  panel 
decorated  with  vine  leaves  and  grapes  in  bas-relief.  Below  are 
two  drawers  paneled  and  decorated  with  dragon  heads,  from  the 
mouths  of  which  branch  out  scrolls  of  large  leaves.  The  sides  of 
the  dresser  are  each  divided  by  two  vertical  panels  surmounting  a 
horizontal  one;  all  three  decorated  with  flamboyant  Gothic  tracery 
and  rosettes.  The  back  panel,  coming  down  to  the  base,  is  orna- 
mented with  linenfolds. 


Note:  The  dresser  is  a most  valuable  example  of  the  late  Gothic  pro- 
ductions in  France,  at  a time  when  decorative  elements  of  the  Renaissance 
period  began  to  make  their  appearance,  but  when  the  fundamental  elements 
in  art  continued  to  be  the  same  as  during  the  Gothic  period.  It  is  of  elabo- 
rate but  fine  workmanship  and  it  takes  its  place  among  the  best  specimens  of 
its  kind. 

* (I)  Three  fleurs-de-lys,  two  and  one,  Old  France;  (II)  three  fleurs- 
de-lys  dimidiated  with  three  fleurdelises  lozenges,  two  and  one. 


[. Illustrated ] 
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No.  164.  Royal  Carved  Oak  Gothic  Dresser 


. Renaissance  Carved  Coffer,  or  Chest 

, Flemish,  First  Half  of  the  XVI  Century 

Rectangular,  the  front  exhibiting  four  round-arched  compartments 
each  containing  a symmetrical  decoration  in  Hat  relief  of  bead-fes- 
tooned  vases  and  horns  of  plenty,  scrolls  terminating  in  dragon 
heads  and  stalks  of  leafage  and  Bowers.  In  the  spandrels  of  each 
compartment  are  winged  cherub  heads  and  in  the  centre  of  the  chest 
an  upright  panel  decorated  with  foliage  in  flat  relief,  above  which 
is  a traceried  iron  lock.  Above  runs  a narrow  frieze  decorated 
with  a linked  scroll  design,  and  below,  a border  ornament  of  small 
leaves.  The  sides  of  the  chest  are  decorated  with  linenfolds. 


Height,  2 feet  8 XA  inches;  width,  5 feet  3 inches 


Note : A chest  showing  some  similarity  in  decoration  was  formerly  in  the 
Chabrieres-Arles  Collection  (Giraud:  Recueil  . ...  de  /’ Exposition  de  Lyon, 
1877,  pi.  XII).  Another  one  is  in  the  Louvre,  coming  from  the  Davillier 
Collection. 


f Illustrated J 
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No.  165.  Renaissance  Carved  Coffer,  or  Chest 


1 66. 


Turned  Walnut  Tester  Bedstead  Flemish,  XVII  Century 
Four  tall  elaborate  disc-turned  and  spirally-twisted  posts  joined 
plain  square  rails.  The  head  of  the  bed  shows  a baroque  grille 
of  small  twisted  and  ball-turned  pillars  in  three  rows  and  divided 
by  carved  panels,  enriched  with  pierced  scrolls  and  leafage. 

Around  the  top  are  four  valances  embroidered  in  silks  of 
various  colors  with  baskets  of  fruit  and  leaf-work,  scrolls,  flowers 
and  birds,  and  trimmed  with  fringe;  at  the  foot  three  bands  of 
crimson  satin,  trimmed  with  a fringe  of  the  same  color. 

Height,  8 feet  5 inches;  length,  7 feet  4 inches;  width,  5 feet  8 inches 


[ Illustrated ] 
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No.  1 66.  Turned  Walnut  Tester  Bedstead 


GOTHIC  TAPESTRIES 


INTRODUCTION 

A FEW  words  are  needed  to  explain  the  importance  of  the  collection 
of  tapestries  presented  to  the  public  at  the  present  sale.  They 
are  twenty  in  number  and  most  of  them  belong  to  the  earliest 
and  most  important  groups  of  tapestry  composition.  With  the  exception 
of  one  historical  subject  of  prime  importance,  and  a few  armorial  hang- 
ings, they  all  portray  verdures,  more  especially  of  the  millefleurs  type,  of 
the  Gothic  period,  in  France  and  Flanders,  the  two  countries  in  which 
tapestry  weaving  early  attained  its  highest  development. 

1 he  accounts  and  inventories  of  the  time  often  mention  “verdures" 
and  we  know  through  them  that  many  a room  in  the  royal  palace  or  castle 
of  a nobleman  was  entirely  decorated  with  these  multi-colored  hangings, 
wherein  plants  and  flowers  of  all  kinds  were  charmingly  displayed.  The 
inventory  of  Charlotte  de  Savoie,  for  example,  mentions  “line  cliambre 
neufve  de  tappicerye  de  verdure”  (a  new  room  with  verdure  hangings), 
and  the  inventories  of  Charles  V and  Charles  VI  are  full  of  references 
concerning  these  hangings  (Alfred  Darcel,  La  Gazette  des  Beattx-Arls, 
1876,  vol.  XIV,  p.  279,  and  Achille  Jubinal,  Recherches  sur  l’ usage  ct 
I’origine  des  tapissenes  a images,  p.  25). 

These  early  “verdures,”  or  as  we  call  them  now,  millefleurs  tapes- 
tries, were  of  two  kinds.  Those  of  the  one  class  were  entirely  covered 
with  plants  and  flowers  only,  sometimes  diversified  with  sportive  animals, 
as  in  the  majority  of  the  tapestries  reproduced  here.  The  others  were 
embellished  with  coats  of  arms  displayed  against  the  same  millefleurs 
background.  These  tapestries,  being  of  a profane  character,  and  made 
not  for  a permanent  religious  establishment  but  for  private  use,  frequently 
changed  hands  and  were  often  lost  through  neglect,  disappearing  perma- 
nently during  revolutionary  uprisings  and  wars;  a relatively  small  number 
escaped  destruction,  and  they  are  in  consequence  extremely  scarce  at  the 
present  day.  How  much  this  fact  ought  to  be  regretted  is  demonstrated 
by  the  examples  still  extant,  of  which  we  can  admire  the  high  decorative 
qualities;  the  greater  part  of  the  hangings  here  reproduced  are  represen- 
tative examples  of  this  mastery  of  composition  and  color. 


With  very  few  exceptions  the  tapestries  in  the  present  collection  have 
no  borders,  a characteristic  feature  of  Gothic  tapestries.  In  some  of  the 
earliest,  we  find  a narrow  band  serving  as  a finish,  but  in  most  of  them  even 
that  is  lacking,  owing  to  the  fact  that  they  were  very  seldom  made  for  a 
fixed  place.  Life  then  was  nomadic  and  the  tapestries  generally  wan- 
dered, with  their  owners,  from  place  to  place  and  were  hung  not  only  m 
their  castles  but  in  their  tents  in  the  field.  They  served  for  decorative 
as  well  as  practical  purposes:  for  curtains  around  the  bed,  for  dividing  a 
big  room  in  two  or  more  parts,  and  for  keeping  out  the  cold  in  large 
unheated  castles;  but  more  especially  as  mural  decoration.  On  the  occa- 
sion of  public  holidays  or  of  special  visits  of  kings  and  princes,  tapestries 
were  hung  in  the  streets  in  front  of  the  houses,  and  the  general  public  had 
then  the  opportunity  to  admire  the  marvelous  harmony  of  the  colors  which 
they  displayed  over  the  limited  range  then  procurable. 

The  tapestries  of  the  present  collection  are  of  French  or  Franco- 
Flemish  origin.  Until  the  second  half  of  the  XV  century  it  is  usually 
impossible  to  distinguish  tapestries  woven  in  France  from  those  of  Flan- 
ders. When  during  the  Flundred  Years  War  most  of  the  French  ateliers 
were  closed,  many  of  the  French  weavers  emigrated  to  Flemish  centres 
of  tapestry  weaving,  bringing  with  them  their  own  traditions,  reproducing 
their  own  types  and  costumes  and  thus  maintaining  the  local  spirit.  This 
is  especially  noticeable  in  Arras  and  later  in  the  weavings  at  Tournai, 
principally  in  those  having  a purely  ornamental  character;  some  of  the 
tapestries  with  which  we  are  concerned  here  were  probably  woven  in  these 
towns  under  similar  conditions.  At  that  time  Tournai  was  closely  con- 
nected with  the  French  kingdom,  and  the  production  of  the  ateliers  show 
the  mixture  of  Flemish  and  French  influence.  Philip  the  Good  con- 
tributed greatly  to  the  development  of  the  industry  in  Tournai  by  ordering 
there  some  of  the  most  important  pieces  of  his  famous  collection  of  tapes- 
tries, which  was  certainly,  judging  from  the  accounts,  one  of  the  greatest 
and  most  admirable  ever  compiled. 

[Signed]  Stella  Rltbinstein-Blocii 


1 6 7- 

cZSco.  - 


Armorial  Tapestry  Italian , Late  XVI  Century 

The  background  of  the  tapestry  shows  a Gothic  blue  brocade  de- 
sign of  pomegranates  within  ogivals,  in  two  tones  of  color.  Upon 
it,  in  the  centre,  is  a shield  showing  a coat  of  arms  tierce  en  pairle; 
dexter  a lion  on  a gold  ground  and  a fleur-de-lys,  argent  and  sable; 
sinister  a castle  argent  on  an  azure  ground;  in  chief  a fleurdelisee 
cross  argent  on  a gold  ground.  Surrounding  the  shield  is  an  inscrip- 
tion in  blue,  reading  AVE  maria  Gracia  plena.  The  whole  sur- 
mounted by  a cardinal's  hat  with  brown  focci. 

Height,  6 feet  93/2  inches;  width,  6 feet 
[Illustrated] 
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No.  167.  Armorial  Tapestry 


oo 


1 68.  Armorial  Tapestry  German  (?)  Late  XVI  Century 

The  background  is  formed  of  a brocade  design  of  ogivals  enclosing 
^^ptTmegranates  in  green  upon  a yellow  ground.  Upon  it  is  a shield, 
with  a quartered  coat  of  arms,  surmounted  by  scrolls  and  leafage 
in  red,  brown  and  gold  and  crested  by  eagle  displayed  above  a 
crown  and  a peacock,  while  below  the  shield  is  a winged  cherub’s 
head.  A characteristic  Renaissance  border  frames  the  tapestry, 
showing  masks,  birds  and  symmetrical  vases  Hanked  by  leaf  scrolls, 
executed  in  blue,  red,  yellow  and  brown  on  a cream  ground. 


Height.  7 feet  5 inches;  width,  7 feet  6 inches 


[. Illustrated ] 
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No.  1 68.  Armorial  Tapestry 


1 69.  Flemish  Verdure  Tapestry 

Enghien,  Middle  of  the  XVI  Century 
0 Against  a dark  background  is  a tangle  of  large  scrolling  leaves 

( feuilles  de  chottx)  in  bluish-green  and  emerald  and  smaller  leaves 
and  blossoms  in  greens,  tans,  yellow  and  ivory.  The  scene  is  diversi- 
fied by  the  figure  of  a brown  goat  in  the  centre  and  by  a bird  in  blue, 
brown  and  reddish  tones  seen  at  the  right.  The  composition  is 
framed  by  a broad  border  composed  of  fruit,  flowers  and  birds  deco- 
ratively  distributed  and  woven  in  the  colors  of  the  field  on  an  old- 
ivory  ground. 

Height,  8 feet;  length,  10  feet  7 inches 

Note:  Verdures  of  this  kind  were  in  great  demand  in  the  Renaissance 
period.  Among  those  which  are  extant  and  which  bear  a close  relationship 
to  the  tapestry  here  reproduced  are  two  in  the  Imperial  Collection  in  Vienna 
(Gobel:  W andleppic/ie,  pis.  470  and  176). 

[Illustrated] 
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. 169.  Flemish  Verdure  Tapestry 


i yo.  Millefleurs  Gothic  Tapestry  Panel 


French,  Second  Half  of  the  XV  Century 
X dark  blue  background  is  enriched  with  vertically  disposed  rows 
of  upstanding  leafage,  narcissus,  hyacinths  and  other  Bowers  in 
cream,  read,  white  and  blue,  producing  a decorative  and  harmonious 
ensemble.  Toward  the  centre  is  a coat  of  arms:  d’azur  a tin 
chateau  de  trois  tours  d’ argent,  pose  sur  un  r ocher  de  metne  of  the 
Pozzo  di  Borgo  family  of  Corsica.  The  coat  of  arms  being  sur- 
mounted by  a bishop's  hat  and  crozier,  the  tapestry  must  have  be- 
longed to  a prelate  of  this  house. 


Height,  9 feet  4 inches;  width,  5 feet  5J/2  inches 


Xnte:  This  tapestry  belongs  to  the  series  mentioned  in  the  introduction 
and  of  which  Guiffrey  reproduced  an  almost  identical  example  in  his 
trlistoire  de  la  T apisserie  en  France  ( L’Histoire  Generate  de  la  Tapisserie) , 
p.  28. 


[ Illustrated ] 
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No.  170.  Millefleurs  Gothic  Tapestry  Panel 


1 7 1 - Millefleurs  Gothic  Tapestry 

French,  Second  Half  of  the  XV  Century 
£)  Q In  the  manner  of  the  tapestry  previously  described,  the  sapphire- 
blue  ground  is  disposed  with  rows  of  upstanding  leafage,  tulips, 
bell-flowers,  hyacinths  and  other  blossoms  in  ivory,  crimson  and 
blue,  decoratively  displayed  in  the  field  and  forming  a fragrant  and 
delightful  garden. 

Height,  ii  feet  i inch;  width,  7 feet  5 inches 


Note : This  fragment,  as  well  as  the  one  previously  described  and  bear- 
ing the  arms  of  the  Pozzo  di  Borgo  family,  belongs  to  the  series  of  which 
details  are  given  in  the  introduction  preceding  the  tapestries  and  of  which 
Guiffrey  in  his  Hisloire  de  la  Tapisserie  en  France  ( L’Histoire  Generate 
de  la  Tapisserie ) on  p.  28,  reproduces  an  almost  identical  example. 


[Illustrated  ] 


172.  Millefleurs  Gothic  Tapestry 

French,  Second  Half  of  the  XV  Century 
^^Similar  to  the  two  panels  previously  described.  This  tapestry  shows 
the  same  sapphire-blue  ground  strewn  with  vertical  rows  of  up- 
standing leafage,  tulips,  hyacinths  and  other  flowers,  in  red,  blue 
and  ivory. 


Note : See  introduction  and  notes  to  numbers  170  and  171. 
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No.  1 7 1 . Millefleurs  Gothic  Tapestry 


i?3- 

S'/cc 


Millefleurs  Gothic  Tapestry  Panel 

__ Franco-Flemish,  Early  XFl  Century 
A rich  deep  sapphire-blue  background  is  strewn  with  upstanding 
sprays  of  leafage  and  various  garden  flowers:  roses,  marguerites, 
bluebells  and  others,  in  tan,  red  and  ivory.  A rabbit  nibbling 
leaves  appears  in  the  foreground  and  an  exotic  bird  at  upper  left. 
At  the  top  and  bottom  is  a narrow  border  showing  the  same  dark 
ground  strewn  with  a trail  of  leaves  and  blossoms. 

Height,  8 feet  3 inches;  width.  5 feet 
[Illustrated] 


1 go 


No.  173.  Millefleurs  Gothic  Tapestry  Panel 


174-  Millefleurs  Gothic  Tapestry  with  Birds 

French,  Late  XV  Centurv 

srr*  o ' A mellow  dark  blue  background  is  enriched  with  scattered  upstand- 
ing sprays  of  narcissus,  lilies,  marguerites  and  other  flowers  and 
their  leaves  in  blue,  red,  rose  and  ivory,  among  which  are  fluttering 
birds  in  ivory  and  brown  and  speckled  in  red. 

Height,  7 feet  4 inches;  width,  4 feet  3 inches 


[ Illustrated, ] 
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No.  174.  Millefleurs  Gothic  Tapestry  with  Birds 


1 7i 


. Millefleurs  Gothic  Tapestry  with  Animals 

^ Franco-Flemish,  Second  Half  of  the  XV  Century 

A deep-toned  blue  field  is  covered  by  a mass  of  upright  sprays  of 
bluebells,  hyacinths,  tulips,  poppies  and  other  flowers  with  their 
varied  leafage  in  green,  red,  ivory  and  blue.  Against  it  are  dis- 
played various  naturalistic  field  birds  and  small  animals,  squirrels, 
rabbits,  etc.,  about  a vigorous  lion  statant  in  the  centre,  all  executed 
in  ivory  and  shades  of  brown. 

Height,  8 feet  inches;  length,  io  feet  4 inches 

Note : The  tapestry  is  a fine  specimen  of  a group  inordinately  popular 
in  the  mediaeval  period  and  now  of  extreme  rarity.  Among  tapestries  of 
the  same  character  there  is  one  in  the  Metropolitan  Museum  in  New  York; 
another  is  reproduced  in  Gobel’s  lVandteppiche,  pi.  62.  For  further  details 
see  the  introduction  to  the  tapestries. 


[ Illustrated ] 
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No.  175.  Millefleurs  Gothic  Tapestry  with  Animals 


176.  Flemish  Gothic  Verdure  Tapestry  with  Landscape 

Tournai,  Middle  of  the  XVI  Century 


large  fence  surrounds  a garden  in  the  centre,  in  which  is  visible 
a fountain,  woven  in  red  and  decorated  in  the  lower  part  with  three 
masks  projecting  water.  Two  red  lions,  holding  pennons,  are 
perched  on  columns  at  either  side  of  the  fountain;  a cock  is  seen  at 
the  left  and  several  birds  at  the  right;  other  animals  are  partlv 
concealed  among  the  mass  of  flowers  and  straggling  leafage  in  red, 
pinkish-tan,  ivory  and  blue.  Above  is  a conventionalized  land- 
scape background  with  chateaux,  mostly  executed  in  dark  green 
tones. 


Note.  Tapestries  of  this  kind,  having  a purely  decorative  aim,  were  in 
great  use  in  the  XVI  century,  continuing  the  Gothic  traditions.  They  were 
mostly  woven  in  Flanders  and  the  centre  of  their  production  seems  to  have 
been  Tournai.  Of  the  same  type  is  the  verdure  with  the  verger  motif  re- 
produced in  Gobel : W andteppiche,  pi.  225.  This  tapestry  is  the  first  of  a 
series  which  includes  the  two  following  numbers. 


Height,  9 feet  2 inches;  width,  6 feet  9 inches 


[ Illustrated ] 
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No.  176.  Flemish  Gothic  Verdure  Tapestry  with  Landscape 


i77- 

6 6 0/ 


Flemish  Gothic  Verdure  Tapestry  with  Landscape 

Tournai,  Middle  of  the  XVI  Century 
On  a dark  brown  ground  a large  green  wattle  fence  surrounds  a 
garden,  in  the  centre  of  which  is  seen  a red  Gothic  fountain  deco- 
rated in  cream  and  blue.  In  the  water,  surrounding  the  fountain, 
are  swans;  a brown  spotted  leopard  and  a horse  are  affronted  in 
the  foreground.  Other  animals  are  partly  hidden  among  the  flow- 
ers and  leafage  of  the  garden,  the  whole  being  carried  out  in 
ivory,  tans  and  blues.  Above,  in  the  same  manner  as  in  the  pre- 
ceding tapestry,  is  a dense  conventionalized  landscape,  showing 
hills,  houses  and  woods  executed  in  colors  of  the  held. 

Height,  8 feet  5 inches;  width,  6 feet  8 inches 

No/e:  This  hanging  belongs  to  the  same  series  as  the  tapestry  number 
176  and  number  178.  For  details  see  the  preceding  description. 

[ Illustrated ] 
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No.  177.  Flemish  Gothic  Verdure  Tapestry  with  Landscape 


i7S. 

3/oor 


Flemish  Gothic  Verdure  Tapestry  with  Landscape 
___  Tournai,  Middle  of  the  XVI  Century 

In  the  same  manner  as  in  the  preceding  tapestries,  a red  fountain 
surrounded  by  a green  fence  occurs  in  the  centre,  against  a land- 
scape background  in  rich  deep  green  tones.  Various  animals,  exe- 
cuted mostly  in  brown  tones,  and  flowers  and  leafage  of  varied  na- 
ture and  different  colors,  complete  the  decoration  of  the  panel.  The 
whole  is  surmounted  by  the  familiar  crowded  landscape  with  build- 
ings in  tans,  ivory,  blues  and  greens,  as  in  the  two  preceding  tap- 
estries. 

Height,  9 feet  4 inches;  width,  4 feet  9 inches 

Note : This  panel  is  the  third  of  the  series  including  the  two  tapestries 
previously  described.  For  details  see  the  description  of  the  first. 

[IIlus  trated\ 
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No.  178.  Flemish  Gothic  Verdure  Tapestry 


179-  Millefleurs  Gothic  Garden  Tapestry,  with  Animals 

Tournai,  Middle  of  the  XVI  Century 

CO'  A green  wattle  fence  showing  yellow  tones  surrounds  a garden,  laid 
against  a rich  deep  green  background.  In  the  centre  of  the  fore- 
ground is  a brown  gate  and  within  the  garden  itself  a tall  oak  tree 
in  grays  and  browns,  the  branches  heavy  with  foliage,  amid  which 
are  various  birds.  Surrounding  it  are  innumerable  flowering  plants, 
— roses,  peonies,  violets  and  the  like — in  red,  tan  and  ivory,  within 
and  without  the  fence;  goats,  stags  and  young  fawns  amid  them 
in  the  enclosure,  and  a cock  perched  on  the  fence.  At  the  bottom 
can  be  discerned  the  head  of  a prowling  lion. 

Height,  8 feet  7 inches;  length,  12  feet 

Note:  The  tapestry  is  of  the  same  type  as  the  three  panels  just  described, 
but  not  of  the  same  series,  the  coloring  being  different.  The  quality  is  finer 
and  it  constitutes  a hanging  of  outstanding  decorative  quality. 

[ Illustrated ] 
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No.  179.  Millefleurs  Gothic  Garden  Tapestry,  with  Animals 


I 

STc 


So.  Millefleurs  Gothic  Tapestry,  with  Animals  and  Land- 
scape French,  Late  XV  or  Early  XVI  Century 

tapestry  shows  a dark  green  ground  sown  with  upstanding 
Q poppies,  carnations,  lilies,  tulips  and  other  Bowers  in  red,  blue,  ivory 
and  yellow  amid  lavish  varied  foliage.  Against  this  charming  back- 
ground are  displayed  various  animals,  fantastic  birds  and  parrots 
in  brilliant  colors.  Above  is  a delightful  conventionalized  landscape 
with  houses,  wooded  hills  and  meadows  in  natural  colors. 


Height,  9 feet  3 inches;  length,  12  feet  2 inches 


Note:  This  superb  tapestry  belongs  to  the  same  series  as  the  three  others 
described  below,  and  all  four  belong  to  a group  of  which  details  are  given 
in  the  introduction  to  the  tapestries.  A great  number  of  tapestries  of  this 
type  were  woven  in  France  in  the  Gothic  period,  of  which  a relatively  small 
number  have  come  down  to  us;  among  those  still  in  existence  is  one,  almost 
identical  with  the  present  hanging,  in  the  Cathedral  of  Angers.  The  Angers 
tapestry  is  reproduced  by  Gobel : {W  andteppiche,  vol.  II,  pi.  251 — Texte, 
vol.  I,  pi.  286),  who  ascribes  it  to  the  ateliers  of  Tournai.  The  tapestries 
are,  however,  typically  French  in  spirit  and  conception  and  it  seems  more 
probable  to  assume  that  they  were  woven  in  France. 


[Illustrated] 
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No.  180.  Millefleurs  Gothic  Tapestry,  with  Animals  and  Landscape 


I 


8 1.  Millefleurs  Gothic  Tapestry,  with  Animals  and  Landscape 

French,  Late  XV  or  Early  XVI  Century 
C ^ The  tapestry,  in  the  same  manner  as  the  preceding,  exhibits  a dark 
ground  strewn  with  upstanding  stems  of  poppies,  carnations,  lilies, 
tulips  and  other  flowers  in  reds,  blues,  yellow  and  ivory,  with  their 
varied  foliage  diversified  by  animals  and  birds  in  ivory,  red,  blue 
and  tan.  At  the  top  is  an  extended  landscape  with  chateaux,  hills 
and  trees  in  natural  colors. 


Height,  8 feet  11  inches;  length,  9 feet 


Note : This  tapestry  belongs  to  the  same  series  as  the  one  previously 
described  and  the  two  others  described  below.  For  details  see  the  pre- 
ceding description  and  the  Introduction  to  the  tapestries. 


[. Illustrated ] 


206 


No.  1 8 1 . Millefleurs  Gothic  Tapestry,  with  Animals 
and  Landscape 


1 82.  Millefleurs  Gothic  Tapestry,  with  Animals  and  Landscape 

French,  Late  XV  or  Early  XVI  Century 
O OO  —The  tapestry  is  decorated  in  the  same  way  as  the  two  preceding,  the 
dark  background  sown  with  upright  stems  of  lilies,  carnations, 
poppies,  tulips  and  other  flowers  in  red,  blue,  ivory  and  yellow  with 
varied  leafage  and  scattered  figures  of  animals  and  birds  in  ivory, 
red,  blue  and  brown.  At  the  top  is  a smiling  landscape  in  which  are 
seen  chateaux  and  wooded  hills  in  natural  colors. 

Height,  g feet  3*4  inches;  width  7 feet  8*4  inches 

Note'.  The  tapestry  belongs  to  the  same  series  as  the  two  previously 
described  and  the  one  described  below.  For  details  concerning  it  see  the 
description  of  the  first  of  the  series  and  the  Introduction  to  the  tapestries. 


183. 

OO^ 


Millefleurs  Gothic  Tapestry,  with  Animals  and  Landscape 

French,  Late  XV  or  Early  XVI  Century 
The  decoration  of  the  tapestry  is  the  same  as  that  of  the  three  pre- 
viously described,  showing  a dark  background  hidden  by  fragrant 
masses  of  upstanding  carnations,  lilies,  poppies,  tulips  and  other 
blossoms  in  ivory,  yellow,  blue  and  red  with  their  varied  leafage; 
together  with  animals,  birds  and  monsters  in  cream,  brown  and  red. 
Above  is  the  broad  undulating  landscape  in  which  are  houses,  hills 
and  scattered  trees. 


Height,  9 feet;  length,  9 feet  5 inches 


Note:  The  above  tapestry  closes  this  interesting  and  decorative  series, 
of  which  details  are  given  in  the  Introduction  and  in  the  description  of  the 
first  of  the  series. 


[ Illustrated ] 
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No.  183.  Millefleurs  Gothic  Tapestry,  with  Animals 
and  Landscape 


1 84- 

/Jo  co. 


Unique  Fragment  of  an  Early  Armorial  Tapestry 

French , or  Franco-Flemish  ( probably  Arras), 
— Fnd  of  the  A IV  Cent  my 
Against  a blue  background  are  seen  portions  oi  the  crenelated  walls 
of  a castle,  in  the  centre  of  which  is  a fantastic  horse  bearing  the 
coat  of  arms  of  Roger  de  Beaufort,  Count  and  Marquis  of  Beau- 
tort,  Viscount  of  Turenne  and  of  Valerne,  Seigneur  of  Hermene : 
D’argent  a la  hande  d’azur  acc.  de j six  roses  de  gui.  ranges  en 
orle  (J.  B.  Riestap : Armorial  General , vol.  11,  p.  592),  and  re- 
peated again  upon  a large  rosette  on  top.  At  either  side  of  the 
horse  crowning  it,  is  an  angel  with  spread  wings,  clad  in  a rose  and 
yellow  garment  and  issuant  from  a turret  of  the  fortifications.  Be- 
hind each  angel  is  the  figure  of  a swan. 


Height,  24  inches;  length,  3 qp?  inches 


Notr:  This  fragment  is  of  the  utmost  interest  and  among  the  oldest 
specimens  of  tapestry  weaving  which  have  come  down  to  us  from  the 
Gothic  Period.  References  to  compositions  of  this  kind  can  be  found  in  the 
XIV'  century  inventories  of  the  French  King,  Charles  V.  In  the  Amsterdam 
Museum  is  a fragment  of  the  same  tapestry,  on  a much  larger  scale,  in 
which  the  composition  is  complete  and  the  squares  composing  it,  repeated 
a great  number  of  times  (Gobel:  JVandteppiche,  pi.  65).  Otherwise  it  is  only 
through  inventories  that  we  are  aware  of  the  former  existence  of  tapestries 
of  this  kind;  and  owing  to  this  fact  the  fragment  here  reproduced  becomes 
of  unique  rarity  and  importance. 


[ Illustrated ] 
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No.  184.  Unique  Fragment  of  an  Early  Armorial  Tapestry 


185.  Fragment  of  a Gothic  Historical  Tapestry,  Representing 


The  tapestry  here  reproduced  portrays  the  scene  of  the  death,  laid 
against  a landscape  background.  Gaston  de  Foix  is  seen  almost 
prone  in  the  foreground  clad  in  a pinkish-brown  figured  tabard  over 
full  armor  in  bluish-green.  Other  warriors  are  lying  dead  on  the 
ground;  the  general  is  surrounded  by  his  lieutenants,  whose  faces 
are  overshadowed  with  grief,  and  who  are  clad  in  costumes  of  the 
period,  of  rich  and  harmonious  colors.  Below,  explaining  the  scene, 
is  the  inscription:  GASTON  DE  foix. 


Note:  The  tapestry  is  of  extraordinary  interest,  depicting  as  it  does  an 
episode  of  contemporary  history,  and  must  have  been  woven  shortly  after  the 
death  of  Gaston  de  Foix,  whose  fame  was  widespread.  Though  subjects  of 
contemporary  history  were  finite  frequent  in  the  mediaeval  period  as  seen 
through  the  inventories  of  the  time,  it  is  only  rarely  that  fragments  have 
been  discovered  illustrating  them,  as  they  seem  all  to  have  perished.  Owing 
to  their  great  scarcity,  the  tapestry  here  reproduced  is  of  exceptional 
importance. 

Gaston  de  Foix,  due  de  Nemours,  was  a famous  French  General.  He 
was  the  son  of  Gaston  IV',  comte  d’Etampes  and  vicomte  de  Narbonne, 
and  of  Marie  d’Orleans,  sister  of  the  French  king,  Louis  XII.  He  was  born 
in  1489,  and  in  1511,  when  22  years  of  age,  he  was  put  at  the  head  of  the 
French  Army  in  Italy,  where  he  distinguished  himself  by  his  famous  strate- 
gies and  where  he  made  conquest  after  conquest.  It  was  after  his  famous 
victory  at  Ravenna  that  he  was  killed  in  pursuing  the  enemy,  on  April  11, 
1512,  at  the  age  of  23.  His  fame  was  great,  and  Guicciardini,  the  contem- 
porary Italian  historian,  in  writing  about  Gaston  de  Foix,  says  that  the 
memory  of  his  genius  will  last  as  long  as  the  world  will  exist.  As  for 
Louis  XII,  when  he  learned  of  his  death  at  the  same  time  as  of  the  victory 
he  exclaimed:  “It  would  have  been  preferable  that  I should  have  lost  Italy 

and  that  Gaston  and  the  ones  that  have  perished  with  him,  had  lived.” 


the  Death  of  Gaston  de  Foix 


French,  First  Third  of  the  XT  I Century 


Height,  40^/2  inches;  length,  47 J/>  inches 


[ Illustrated ] 
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No.  185.  Fragment  of  a Gothic  Historical  Tapestry 


/ ' 

UfOO. 


1 86.  Millefi.eurs  Gothic  Tapestry  Panel  with  Animal 

Franco-Flemish,  Second  Half  of  the  XV  Century 
A dark  blue  background  is  embellished  with  upstanding  hyacinths, 
violets,  bluebells  and  other  flowers  and  their  varied  leafage,  woven 
in  yellow,  rose,  blue,  ivory  and  green;  in  the  centre  of  the  field  is 
a large  white  animal,  possibly  a calf,  gambolling,  vigorously  drawn. 
The  border  framing  the  tapestry  is  a modern  addition. 

Height,  44t/2  inches;  length,  52  inches 


[. Illustrated ] 
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No.  1 86.  Millefleurs  Gothic  Tapestry  Panel  with  Animal 


S C U L P T U R E D M A N T E L PI  E C E S 


Sculptured  Alabaster  and  Stone  Mantelpiece 

Italian,  XVI  Century 

The  alabaster  frieze  is  decorated  with  a central  shield  charged  with 
a lyre  and  nine  crosses  and  crested  by  a second  lyre;  Hanked  by 
sirens  whose  bodies  terminate  in  elaborate  Renaissance  leaf-scroll- 
ings.  Perched  birds  appear  on  the  scrolls  and  the  rosetted  stiles  are 
enriched  with  leonic  masks.  The  sides  are  of  later  date  and  deco- 
rated with  lozenge  ornament. 


Height,  5 feet  it  inches;  width,  6 feet  6 />  inches 


[Illustrated] 


No.  187.  Sculptured  Alabaster  and  Stone  Mantelpiece 


1 88. 

nr- 


Carved  Wood  Mantelpiece  Decorated  with  Faience 
Plaques  German,  XVI  Century 

■Paneled  frieze  and  sides,  the  former  enriched  with  five  faience 
panels  each  displaying  a lion's  head  flanked  by  winged  cherubs;  the 
sides  each  with  two  plaques  decorated  with  symmetrical  Renaissance 
vases  of  leaves,  angelic  heads  and  masks,  the  whole  executed  in  blue, 
yellow  and  green.  The  woodwork  is  of  modern  date. 

Height,  4 feet  u inches;  width,  6 feet  2 inches 

[Illustrated'] 
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No.  1 88.  Carved  Wood  Mantelpiece  Decorated  with  Faience 

Plaques 


No.  189.  Gothic  Sculptured  Stone  Mantelpiece 


1 89. 


Gothic  Sculptured  Stone  Mantelpiece 

__ French,  Late  XV  or  Early  XVI  Century 

Molded  frieze  beautifully  sculptured  with  a running  decoration  of 
spreading  vine  leaves  with  bunches  of  grapes,  on  branches  issuing 
from  the  mouths  of  dragons  at  either  end;  two  birds  appear  towards 
the  centre.  The  sides  are  formed  of  rounded  pilaster  columns,  the 
capitals  displaying  youthful  heads  appearing  through  leaves.  Traces 
of  polychrome. 

Height,  5 feet  7 inches;  width,  6 feet  9 inches 


Note\  The  mantelpiece  is  a very  fine  example  of  its  kind,  with  its 
simple  but  well  balanced  and  composed  decoration.  The  wrought  iron  grille 
is  illustrated  and  sold  under  number  112. 


[. Illustrated, ] 
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190.  Gothic  Mantelpiece  French,  Late  XV  Century 

Composed  of  upright  supports  in  stone  exhibiting  clusters  of  pilaster 
columns;  traces  of  red  polychrome. 

Height,  5 feet  4%  inches 


[END  OF  SALE] 
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APPRAISALS  FOR 
UNITED  STATES  & STATE  TAX 
INSURANCE  & OTHER  PURPOSES 
CATALOGUES  OF  PRIVATE 
COLLECTIONS 


HE  American  Art  Association,  Inc.  will 


urnish  appraisements , made  by  experts  under 
its  direct  supervision,  of  art  and  literary  property 
and  all  personal  effects,  in  the  settlement  of  estates, 
for  inheritance  tax , insurance  and  other  purposes. 
C The  Association  is  prepared  to  supplement 
this  appraisal  worf  by  making  catalogues  of  pri- 
vate libraries,  of  the  contents  of  homes  or  of  entire 
estates,  such  catalogues  to  be  modeled  after  the  fine 
and  intelligently  produced  sales'  catalogues  of  the 
Association.  €[.Upon  request  the  Association 
yen l l furnish  the  names  of  many  trust  and  insurance 
companies,  executors , administrators , trustees, 
attorneys  and  private  individuals  for  hvhom  the 
Association  has  made  appraisements  which  not 
only  have  been  entirely  satisfactory  to  them, 
but  have  been  accepted  by  the  United  tales 
Estate  Tax  Eureau , the  State  Tax  (fommission 
and  others  in  interest. 


AMERICAN  ART  ASSOCIATION  • INC 
ACadison  Avenue  at  57th  fftreet 

NEW  YORK 
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